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HISTORIC PRINTINO TYPES. 



0 HANDIOEAJPT receives so mueh attentive obser¬ 
vation as printing. But the observation of tbe 
ordinary reader, however attentive it may be, 
is nsuaUy superficial and imperfect. Types are 
seen but not regarded; it is only tbe information conveyed 
by types that is considered. Few general readers know by 
name the different sizes or styles of types; fewer still coxild 
identify the types made or used by famous printers. 

To men whose limited time compels them to care more 
for the ends than the means of knowledge, this want of 
consideration is pardonable. Life is short, and even a 
studious man may be excused for neglecting typography, 
when Enghsh literature is so deficient in instructive tech¬ 
nical works on this subject. Our books on typography are 
2 9 
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written for printers, and interest printers only. There is 
no popular treatise about book types; nothing that gives 
us in succinct and connected form information about their 
designers and makers, and that tells us why styles once 
popular are now obsolete.^ 

The subject is not trivial. The services that have been 
rendered to literature by types, and the esteem in which 
good printing and fine editions have always been held, 
should dignify the agents by which these results have been 
produced. Nor is the subject meager. There is more to 
be said about types than can be fairly told in an evening’s 
lecture. Much must be left unsaid. The origin, and the 
early forms of letters, and their frequent changes before they 
were fixed in types, as lyeU as the methods of making types, 
cannot be described for want of time. I propose to consider 
only the “ faces ” or general appearance of the plain types of 
our standard books—the faces or styles that have been 
selected by eminent printers and are found in good editions. 

To do this fairly, one must begin with the Black Letter, 
or the Q-othic character. 


1 Moxon^s Mechanick Exercises ” 
(London, 1683),Mores's ‘‘Dissertation 
npon English Typographical Eounders 
and Fonnderies " (London, 1778), and 
Hansard's “ Typographia" (London, 
1835) are the only hooks in English, 
known to me, which attempt to fully 
treat of type-founding. Moxon writes 
chiefly on the practice of type-making. 


Mores entirely neglect.H the practical 
part: he writes with wit ?tn<l 5^eal about 
early English types and type-foumlefH, 
hut not always with e,\a<dii(*H,s* These 
hooks are scarce. Hansard is full and 
exact concerning English types and 
founders of his own period; but he 
has little to say about the typ«,w of 
printers on tluj ('ontinont. 



XX 


The Black Letter or Gothic Type of the Early G-erman Printers. 

HE oldest type-printing containing an auttentic 
date is a Letter of Iiid.Tilgeiice dated 1454, in 
whieli tLe date is written in. The oldest type¬ 
printing containing an anthentie printed date is 
the Psalter of 1457, which bears the imprint of John Fnst 
of Mentz and Peter Schoeffer of G-emszheim. We also 
know of a Latin Bible, in folio, 42 lines to the page, in 
donble colxunns, one copy of which contains the written 
statement of the illuminator that his work on the book 
was finished at Mentz in the year 1456. And there is 
another edition of a Latin Bible in donble columns, 36 
lines to the page, which was probably done before 1459. 

All these pieces of printing are correlated. The types are 
of different sizes, but of ■ marked resemblance as to cut or 
style. I shall not here discuss the relative claims of Fust 
and Schoeffer to the invention. It is enough to say that 
it is the general belief that these books are the work, 
separately or jointly, of G-utenberg, Fust, and Schoeffer; 
and that they were “ made by a new and unheard-of art,” 
or, as the Psalter of 1457 explicitly states, “by the mas- 

u 



First books 
from types. 


Typograpliy 
dependent on 
type-founding. 
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Bible of 42 
lines lias tlie 
jSrst place. 


Its Talue as 
evidence of 
early sMIL 


terly iavention of printing and also of type-maMng.” 
In tMs notice, as in other notices by early writers, we 
find the implication that the real iavention of printing 
was the invention of practical types. 

One of these books, the Bible of 42 lines, is emphatically 
The Book, not because it is the Bible and to be regarded 
as the Book of Books, but because it is generally regarded 
as the first printed book. It is not only the typographic 
editio prmceps of what had been a manuscript, but princeps 
facile over aU books, in matter as in maimer. It stands 
likft a monument at the great turn between the old and the 
new method of manufacture. It shows the best features of 
each method—the dignity, the quaintness, the decorative 
beauty of the manuscript, and the superior exactness and 
uniformity of the printed book. 

The value of the work may be inferred from the prices 
paid for it within the last half century—from $10,000 to 
$25,000 a copy, according to condition and circumstances. 
These seem large sums. But greater prices have been paid 
for cracked and faded paintings, and for mutilated statues: 
the sum of $200,000 has been asked in this city for a Ma¬ 
donna not larger than a barrel-head, and as much by 
another dealer for a colleetion of medieval pottery. The 
prices are boldly asked because the average buyer has more 
regard for paintings or pottery than for books. But has 
not this book a greater value in its history and associa¬ 
tions ? Is not the first product of an art which has done 
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Fae-simile of tlie types of tlie Bible of 42 lines, wifli tlie nibricatoFs 
marks on tbe capitals. Photograpbed from a fragment of tbe 
original in tbe collection of Mr. David Wolfe Bruce. 



Tlie work of a 
great inventor. 


-Mr. a. W. 
Smalley, 


Neglected for 
two oentTXdes. 
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SO mucli for tlie pleastire, tlie knowledge, the civilization 
of the world of more value as an historical relic than any 
work of brush or potter’s wheel ? Mine may be the pride of 
a man who magnifies Hs art^ yet it is my belief that the 
time will come when a copy of this Bible of 42 lines will 
be held of more value than any painting. For, although 
it is accepted as the first of aU printed books, there is 
nothing about it that seems experimental—nothing that 
is timid, or petty, or mean. It bears the stamp and seal 
of a great invention, and a perfected invention. One need 
not scrutinize it to b© convinced that it was the work of 
a great inventor who knew the value of his art and knew 
how to use it. 

Looking at it in this light one can appreciate, even if 
he does not fully assent to, the statement of an eminent 
book-lover that “the first book is better than the last”; 
that in strength of paper, in blackness of ink, in pietur- 
esqueness of letter, and in many artistic features, the Bible 
of 42 lines is and ever will be a model of style. 

Yet it is a curious fact in literary history that this book, 
which is so much admired now, was practically out of use, 
and held in light esteem a hundred years after it was 
printed. The finding of a copy in the library of Cardinal 
Mazarin at the close of the xvnth century gave it the 
misleading name of the Mazarin Bible; its identification 
as the work of G-utenberg gave it merit in the eyes of 
bibliographers. But proper recognition came at a later 
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date; it ■was reserved for the xixth century to appraise the 
hook at its true value. 

We have to ask, why was this book so long neglected ? 
One has but to look at this fac-simile of a part of a page 
to get the answer. The text is not easy to read. The 
types are black, compressed, and closely fitted to indistinct¬ 
ness; the text is not di'nded in verses; contractions are fre¬ 
quent. The eye aches for that relief of white space within 
and around each letter which is to be found in aU modem 
book types. No one who 'wishes to read a Latin Bible, to 
read it and not look at it, would ever select the Bible of 
42 lines if a modem copy of the text could be had. It 
is for this reason, and this reason only, that this edition 
of the book feU into disuse. It was supplanted by editions 
in smaller types that were more easily read; editions that 
had the divisions of book, chapter, and verse more clearly 
marked by the printer than had been done by the illu¬ 
minator ; editions in plainer 'types that did not offend the 
eye with blackness. I put special stress on this quality of 
being easily read, for, whatever may be- the merit of a 
book in other features, it will be ultimately approved or 
condenmed by the reader on the test of its legibility. 

The fac-simile appended does not show the beauty of 
the full page as that page appears in the few copies that 
have been enriched by the professional illuminators of the 
xvth century. The size and splendor of the many colored 
initial letters, and the grace of the painted decorative 


See page 18. 


a readable 
book. 


See page 13. 


Its beauty 
largely made 
by decoration. 
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borders, did mucb to relieve tbe sombemess of tbe blaok 
text. It was tbe gold and bright color put ia by band 
that made tbe book attractive. Deprived of these graces 
tbe letters were not beautifuL Witbout doubt, tbe letters 
were fairly copied from some unknown manuscript model; 
fairly copied as to shape and size, and tbe form of page 
and arrangement of text were also imitated. Tbe printer 
supposed that tbe blanks which bad been left for initials 
Not attraotiTe and border would be filled in by tbe buyer. Tbe book 
was incomplete witbout painted initials and border, for 
these were tbe features wbieb made tbe work attractive 
to ecclesiastics then as it does to artists now. Here was 
a miscalculation. Not every buyer of tbe printed book 
bad tbe abfiity or tbe means to decorate it. "We may 
rightfully suppose that tbe largest number of copies never 
bad any decoration. Destitute of bright color tbe text was 
somber, and this sombemess gradually put tbe edition 
out of fashion. 

In G-ermany, this pointed Black Letter was tbe style 
always preferred for tbe service books of tbe Oburcb. Tbe 
more magnifi.cent tbe book, tbe more formal and stately 
PototedBia^t tbe character. Perhaps tbe finest specimen of this letter 
iu a printed book was shown in tbe Bamberg Missal of 
1481, which has text types three-quarters of an inch high. 

For tbe books that were made to be bought and read by 
tbe laity, a simpler form of Black Letter was in great favor. 
A good example of this form may be seen in tbe Oatbolicon 
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of 1460, which, is attributed to G-utenberg. The same form 
may be seen in the Letter of Indnlgenoe of 1454, in the edi¬ 
tion of Cicero of 1465, printed by Scbceffer, and in many of 
the popular books of tbe early German printers. This form 
of letter has no simple distinctive name: French bibli¬ 
ographers call it Lettre de somme; English bibliographers. 
Semi-gothic. I have called it Round Gothic, to distinguisb 
it from tbe Pointed Gothic. 


Igua axponibir*. 


A logo.gis.Io^ cjttcqjitMr-Gtcfh 
finiptu Aftifccna iboncfVu.^bibcns contT 
yjilmtlex c fcnptTi popttlo TnAijpCtrA 

tu ctpopulo rcfJjonCGntc-^iotebAt ctuj 

rna^'ftcr ciiurAtltfriim inlHfti 

aftcnbGU* pulp) til m moot a cotic6iic «r 
A populb fi wcH«r-iIli«) cflc^ct Aftcpta rn0o 
pc A poputo pcinccpar p logabAbi^AF.Pn) bu?ft 
€r fcJA® q» leqo.q^s.cof lci«/pv)ti 6 in/ptctito 
prod.ViiOf' lcx lo^ia icnGt-pAmrafn buuio pterl 
fi Ic^vcum primam pmb.^lJloH becct HIa tc®f 
_ g fup r contKvrtA I«gi«Oc leg;® paU pibc itt conref a 
iiite ptatui pAtttaco ucl Icirno.ct in bat 
barolcxio p |3uej.pAp ucro tJicic.lcxid'qjuca.lAti 
PC loaiCD.t.quolibct fiirAuf ttox que feribi txbj 


Types of th.6 Oa-tholicon of 1460, attributed, to Gutenberg, 


Neither the Pointed nor the Round form of Gothic was 
entirely acceptable to German printers and readers of the 
xvth century. Apparently there was a craving for more of 
elaboration and complexity. The type of Erhard Rewieh, 
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Eoxmd GotMc 
preferred by 
tbe laity. 


German print¬ 
ers preferred 
ornate type. 
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hy hiitt In 1488, Kmnrn thu fiwt dt'iMirtiiro toward a 
«f t» 0 w form whkh inally Iwl tt> tho gmmil xiw' of 
I ho itMiih-ni Gorman ehMaotor. Tho tyiww of tho Tbim«)i‘- 
iliotk,* «i |Ka*m |»rinl^ at Huromln*!^, iix 1517, by 
Itoiin^r, mom flori4, mom oompbx, fiillor of dwiriMbt^s, may 
t«* »o«' 0 pli«di m th# motivtt if not tho modxil for the atylo of 
v.l. tyfip known an Gorman Toxt. Mmlom ttwto wonid not 
thin omato lottor aa an im|>rov«nnotit ou tho oldor, 
niinjdor btit it» laHOiliaritioa wort> gradwdly muHspttHl 
by all Goriiian priiitt^m. Coiwidorliig Its itngularity, the 
naitto, Fraolnr, whioh Gurmima gtvo to thoir modom Ger- 
inwi ia woU olio«en. Tho I^und Gothio lette, 

iiitMiiHiai imd Mimpliflwl, ftmbx wko among Gorman printers 
uiidor tin* niiim^ of Hcdiwabaolnn*. 

Tin* |M>|nilarity of tho (K*miau fonns of lottors was not 
dblitr}»««! at att in Cb-rmany i»y tlxo introdxiotion olHOwlioro 
of till* Itoiiian obiiraobT. Hduoatod roadors favort'd Roiniui 
bill tlo'y Won* not at nil iwfoptnbU' to tho oomnitm 
who, iw 11 rbiAS won* jnst lM*gitming to Imy hooks. 

L*’/r»r.r In all I’ivdb^il oountrb’S, uutwhb* of Italy, tho writlon t*‘xt- 
}».«.k?4 of liohooia Worn in liliwk and pointod lottors. All Iho 
» nrly |irnyor4Hi«ika and iMiokrt of dovotion wt«ro in jiointod 
To romb’rw nooiwtomoil to this olnirnotor, a book 
ill U*»miin h*tb*r was not i*iii4ily road. 'fluM projudioo Ktill 
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STirvives. The Q-erman statesman, Bismarck, not long ago 
pnt on record his objections to Eoman types in G-erman 
books. He tells ns that he had, watch in hand, compared 
the time he had given to the reading of a page in German 
type and a page in Eoman type, and that the reading of 
the Eoman page was a greater tax on his attention, and 
required much more time. 

The reader who is not familiar with German wiH receive 
this opinion with surprise. He will say that the Eoman 
letter, so much simpler in form, should be more easily read; 
and the following comparison of German letters that are 
perplexingly similar with Eoman equivalents that are 
clearly distinct will strengthen this conclusion: 


e: 

(B 





» SB 

3 


0 

E 


G 

S 


B V 

I 

F 

I 


f 

I 



b a 0 c e 

i 

i I 

r 

x 

f 

s 

h 

y 

d a 0 e e 

i 

t 1 


Hr. Taylor suggests that the frequency of the use of spec¬ 
tacles among young men in Germany, as compared with 
England, France or Italy, may be due in great part to the 
more trying nature of German types. 


Bismaxok's 
dislike of the 
Eoman letter. 


Alphabet, voL 
n., p. 184. 




Ill 


Printed in 
partnersMp 
from 1466 to 
1473. 


Swelnheym 
died 1477. Pan- 
nartz died 1476. 


Early Roman Types. 



weinhexm: and Pannaetz, the first printers in 


Italy, began their work in the monastery of 
Subiaco, near Eome, with new types of the 
Eoman form.' We do not know what model 
they had for the cutting of this letter. It may have been 


angular and faulty, but it is more probable that Swein- 
heym and Pannartz could not entirely free themselves 


2 NlMADVERTl fepe Donate pTurimos id exHHarez 
quod eoam nonulU pbdoiopboy puta ummc: non iraCd 
deu. quomam ud bmeBea ficcant^ocb natum ddinoa: 
neccu^nocerepreftadfrimeatc^ optiecongme potatL 
ud ceite nilcuret otno.iit ne^ (oobeneftceii^ e6is qnl^ 

Sweinlieym and Pannartz, Sn"biaoo, 1465, Prom tliolr odlMon of 


from their prejudices in favor of pointcsd hd/tors, and that 
they unwittingly made Eoman typos with many of tlie 
features of Black Letter. Their fashion of lioman is thic.k 

and compressed, almost as thick and bla<jk as the Bltwjk 

20 
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Letter, but it has the merit of a proper space of white 
between the lines. It does not seem to have been a popxtlar 
type, for when these printers went to Eome, they produced 
another form of Eoman type which was not so black, nor 
so condensed, but it was not more pleasing. 

R- ebdttuf f«3mtlianf mcuTad me 
fcnpfi t te exquififTt quibuf (to/ 
af cfll^stnolefticqtfeiTe me pp/ 
ter uahcudtnemai^cu ad uroem 
accefa (fB no n in difTcf: ec boc tB/ 

Swemheym and Pannartz, Rome, 1467. From their edition of Cicero. 

Next year, 1467, came to Eome a rival Grerman printer, 
Ulrich Hahn, who, in compliment to Italian tastes, also 
printed his first book in an imitation of Eoman letter. 

c OgftantiTtnbifqjeim' 

imro Atmemoria ucfccra-rcpetcnti petbeatifa 
life. Qifratsr ttU iildcn fdet qw in. optima 
RE. PVI quom St honoribiis AfTcmm gcf 
Catiutn. gtotia florerenfc cum curfum 

XJMcli Hahn, Rome, 1468. From Ms edition of Cicero. 


A very bad imitation it was; showing just as distinctly 
the influences of a G-erman-like preference for the G-othic 
form. It was no improvement on the Eoman of his rivals. 


Printed in 
Eome from 
1467 to 1478. 
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If -we had never been provided with better fonim of Roman 
type, Black Letter might still be in use evorywhon'. 
joimaieai469. Tte first fair Roman types were made by Jt)hn and 
” rfVta- Vindelin de Spira, of Venice, and were shown by them in 

ddiiiaifterl477. 

Iipfa Rcsp.tibimrrarc po{rdCc[uo CcC: Kaberec: 
® nonfacilms ex ea cognofccrcpo(res:|cx liberto 
tuo Pbanu-.ita ell homo no mode prwdcnis 
ctia uirfquus:fi< quod uidi curiofus. Quapropcer 
iMe tibi omnia ctbi explanabicld cnim ail 

John md Vindelin de Spira, Frein tlieir «litkiii mi 

their edition of Cicero, of 1461). Kero wo have something 
of the ronndness, simplicity, and perspioiiity of the lioman 
character. Yet it was but an approximation; the propor¬ 
tions of the letters are not good. 

im[trdhcmpec ad mt CaamEtmas 
tlni petgamenftf cpiftolaC^ira a tt raodo 
diligetil cmedatag. fed a tots c|ikx| gcc^ 
irnnis imprcCCbcibiis nttidc A terfc erS^ 
fcnptas^Magtiam ttbi ^tm gjEpnnuf 

Ulriok Gertng, F«r!i, 1170, From iif llwimrliiiiM, 

The first printer in Paris, Ulrioh (b‘ring, was almost m 
unsuccessful as his German brothers in tin* art Innl boon 
at Rome. His idea of a propter form of Roman li*tlor is 
shown in this fae-simile of his typos in !47<l. 1’lds is not 


Printed from 
1470 to 1510. 
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a good form. It does not sm^rise ns to learn that this 
face of type was only acceptable, barely so, to the scholars 
of the university whose printer he was, and that, in all 
books for popular use, he was obliged to make use of 
the Bound Glothic. 

The first really good form was made by Mcholas Jenson 
at Venice, and shown for the first time in his edition of 

E VSEBIVM PamplulideeuangelicajpisBpatatione 
latinum ex graico beatiflime patet iuuii tuo efFed * 
Nam quom eum uinim mm. eloqueria: cu multa^t 
renim pendatec fgam' mirabili jELumme ex his quas 
iam tradudta fimt pr3s(lati{nmum fancftitas nia iiv 
dicett atcp ideo quarcuq) apud graecos ipfius opera 
extecladna facete liHtuent: euangelfca praepatione 
qiidemurbefotcemperta eft: primum. aggrefli tra' 

Nieholas Jenson, Tenice, 1470. From his edition of Ensehixis. 


Eusebius, in 1470. Compared with modern letter it may 
seem rude and coarse, but the simplicity and beauty of 
his design can be perceived by the expert, even where his 
lines have been partially obscured by thick presswork and 
imperfect copying. One cannot fail to note the improved 
roundness and clearness and even lining of his letter, and 
its general symmetry in the combinations of composition. 
Jenson gave to Venice a reputation for typography which 


Printed from 
1470 to 1482. 


Superiority of 
Jenson’s form 
of Homan. 


24 


HISTOBI€ PEINTIN0 TIPIS, 


ThQ types of 
Venice pre¬ 
ferred. 


Boman type 
disliked W 
imeduoated 
readers. 


it enjoyed for many years after his death. MnterR in 
Lyons, Paris, and in Flandera knew that tliey would best 
commend their books to literay men by their ttimoiuwH’e 
ments, frequently made, that the types they uwhI were 
“the true Venetian characters,” 

It cannot be said that Jenson invented tih® Eom» char¬ 
acter, but his models were juhqdtHl everywhert^, to the 
suppression of idl lival fonns. We shall m«h» that .Itaison’s 
forms were afterward changed and t<K) often pervertetl, but 
tbe improved taste of our day sh<*w« an in«diiiati<m to 
revert to many of his peculiarities. 

The superior merit of the Roman ehamoter waa not, at 
first, conceded by printers and readera. Aooepttwl by «h 1«- 
cated men everywhere, it was disliked and rejected by 
common people who were just l>eginning to buy books. 
Printers who were well supplied with fonte of Black Letter 
intensified the projudujes of the readers by their ahstird 
conimendatioiiH of the Black latter. It was a “Huhlime 
letter,” the “most beautiful tbrm,” “unqucHtioiiably sajHi- 
rior to all other styloH.” Bla<‘k Letter books found Imyem 
in Italy, long aft,er the iutrotlueiion of Homan types, Kvi'ti 
Jenson found it necessary to print |K)puIiir b(H>kH in <lofhi<i 
letters. The most beautiful hooks printed in Paris, the 
Books of Hours, from th<! pressi's of Pigoiiehet ami Kervi'r, 
are all in the most pointe<l fonn of <{othit! (fhariwter. The 
first hooks of the Netherlands, iumI tif Kngliuwi, werei in 
pointed letters. 
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In Q-ermany tlie dislike of Roman forms was inveterate. 
The printers of the Strasbnrg classics in Roman type 
found, that their editions were neglected. Not even the 
authority and example of Albert Durer, who preferred the 
Roman form, could make that character popular. Obliged 
to lighten and make less somber the old monastic Grothic, 
the G-erman printers retained all its angularity and even 
added to its bristling rows of ornaments and flourishes. 

Rehgious prejudices had a good deal to do with the old 
dislike. A book of devotion, to be orthodox, must be in 
pointed letters. A book in Roman type savored of heresy. 
The free-thinking scholars and philosophers of Italy were 
suspected of heathenism when they tried to restore the 
letters and literature of old Rome. Every book in the 
Roman character was an object to be mistrusted. Nor 
was the objection confined to Roman letter or literature. 
The early printers of Paris encountered active hostility 
from the ecclesiastical authorities of that city when they 
printed books in Glreek or Hebrew. 

Roman types were occasionally used in England by 
Richard P3mson, but the first book* printed in England 


1 Tkese Koman types were probably 
made in France. The first distinct 
mention I fi.nd of the making in Eng¬ 
land of Roman types is in a letter of 
Archbishop Parker to Lord Bnrgheley, 
Deo. 13,1572 : To the better accom¬ 
plishment of this worke, and other that 
shall foUowe, I have spoken to Bade 

4 


the printer to east a new Italian letter 
which he is doinge, and it wiU cost 
him XL marks; and loth he and other 
printers be to printe any lattin booke, 
because they will not heare be uttered, 
and for that Bookes printed in Englande 
be in suspition abroade.” Timj^erXey^s 
UmyclqpcBd^a, p, 381. 


Roman not 
accepted in 
Germany. 


Regarded as 
a heterodox 
character. 
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In 1521. 


Isaac Taylor, 
The Alphabet, 
vol. Ii.p. 18i. 


Aldus bom in 
1450. Printed 
from 1494 to 
1515. 


entirely -with, the Roman letter, -was the Treatise by Henry 
Tra., on account of \rhieh the Pope bestowed on him the 
title of Defender of the Paith. It was probably m defer¬ 
ence to the Italian taste that Roman types were obtained 
for a hook intended as a compliment to the Pope. 


lY 


Early Italic Types. 



T the beginning of the xvith century, the reading 
world was practically divided in two classes: 
those who favored Roman; those who favored 
Black Letter. An emiuent printer of Yenice, 


Aldus Manutius, thought the time was favorable for a 
new form of printing type. He selected a fashion of writ¬ 
ing, then known as Oursivetos or Cancellarius, and in 
high favor with copyists. The body marks were thin and 
the letters condensed; in every feature more simple than 
the Q-othic. It was very compact, warranting the belief 
that, with this letter, he could print a text iu octavo 
which had before been done in quarto. Possibly emula¬ 
tion was another motive. Jenson had earned great honor 





iiB.irri. 

S aUore'etiitMltDfdrifddufrterecnneft 
S dliathett fH^eri-aimiftcluidaremBad 
C etlJide jhrdius'fs fonts’e^diuitisdurtfm 
' Hdrnunudfdotale^rdmldahis d^Uorifht 
F ors dens 'dr^Uafs^hdlitu frdfhho nutnUt • 
Cimre^cDnmx^atmUmiUfiffite impU 
y oduismj^Unddcharti 'mncindudtilU • 
<^ie^eMjttiedUntefot^^tiitreimfaa' 

S ictn^hylteosdumnfktdUfemtes 
I rrafit'pelerfm‘^;mffntiajemtiainmt‘ 

E tgrdfie’tifi^honertJtt^uiJkfiffurU* 

I anarifshicieljHseqif^’^UdmdiJ^drecctnt 

C yUdfifS J^ropnerdrdtCdftvrep^oltm'' 
Ci^dffdthnrmm • Hdkm ailtu ^drndjiamonflrdnf 
V ellerd-fiondenucrimtiiraifJisdUud' 

A If/d^i puriktdsiHfer^UatinJulatriJhiS’ 

Krma fimtl,prenfds'i^ iu^ moderdturhahems* 
Kine fdt^indtmor<eidcHlts jttfrred.cwrtf 
S ylu«ttremit..fro(ulif/e p'duimtucndusinhdfk 
E Ji^tiai'ttcly^touliiumsythondaimfiat^ 

H nius d^oUinta amtm comltdnber Awycle* 
Q^osPylaStftduhijSllidlcdU'ifatdairlm^ 

E iMdenH'^hdUUsCdngyepndreDUnttf 
Qi(os vhdr^ itoluermi'c^fdrem cythcrda ueffc, 
I ay^ttHjijfbitUnx. eteUmpritmot* 

T> urdmms^dmtffi mostnfnlwmcmie 
A nd,sdlit'mdx1i^mdo5Uirtu6s,etirds 
I imntr/A-mffrtndcdmmis^etnurrtis ^onor* 

J> »to Jdcrufn’^udetitndtBrmn mpbtfdrenfts' 
H orfsnfur^vmitdeflaum'^ mmefhcsBmt 


Italic of Aldus Maaiutius, Venice, 1502. From Ms edition of Statius- 
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First boofe 
in Italic. 


PecxiUarities 
of first form. 


See fao-sixnile 
of an ItaJian 
MS. (plate 
i27) in Hnm- 
pliieys' Hist 
of Printing. 


liy Ms ent of Eoman types: why shotild not Aldus b< 
as fortunate ? Selecting for Ms model a very m'at inanu 
script of Petrarch, he had punches cut for it by a distiir 
guished goldsmith, Francesco Eaibolini. The types so mad< 
were first shown in an edition of Yirgil, 1501, and th< 
new face was much admired. The senate of Venice anc 
three popes of Eome gave Mm a patent for its exclusive 
use. TMs illustration of Aldus’s Italic is a fac-simiU' 

Ms edition of Statius, printed by him in 1502 while the tyi)ej 
were still unworn. As every copy must be, tibis is iuhmoi 
to the original. There is a lack of sharpness about the 
Mies, hut the thickening of line is not greater than thal 
of over-inked pages in the original 
It differs from our forms of Italic in many points. The 
ascending and descending letters are unusually long; the 
inchnation of the letter is very slight; double or c.onjoincd 
letters and different forms of the same letter ar(i (ioimmm. 
But the most noticeable peculiarity is the small upright 
form of capital letters, spaced off, and standing apai-l. tVoni 
the text. The incongruity of upright with inclitUMl l<>t,ter.H 
did not trouble Aldus. Like Caxton, ho did “ but follow 
Ms copy,” for tMs method of separating capitals was thoti 
an established mannerism with Italian copyists. Aldus hiul 
great reverence for classic forms, and probably thought that 
it would have been as great an offense to alter tlu^ fonns 
of Eoman capitals, by giving them inclination, as it would 
be to alter or change the words of the text. 
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Aldus never seriously changed tliese letters, but Ms son 
did,—not, however, to their improvement. It is difficult 
for a modem reader, who sees things with his own eyes, 
and not through the spectacles of others, to perceive the 
remarkable beauty wMch has been attributed to the son’s 
improved Italic. Intending to make the letter firmer and 
bolder, the younger Aldus made it blacker but more ob¬ 
scure. Aldus’s patent was not r^pected. The rival print¬ 
ing house of the Gliunta made an imitation: so did printers 
at Lyons, who not only copied his patented types, but 
printed from them spurious editions of Aldus’s best books. 

felialfr-Amo SntlMXi C C C OKI 
Stptembns^cpatfu 1m^ 

UinRlrtholmtx frgfo ' 

Tlie impTint of a counterfeiter, the ^‘honest man, Bartholomew Trot.” 

Aldus intended that this Itahc should be used as a text 
letter, and it was so used by himself and Ms successors 
for many years. But Italic never succeeded in getting 
popularity in Grermany. It did not supplant Black Letter; 
it did not prevent a freer use of the Roman. In France 
it was more successful. Geofroy Tory, who had recently 
returned from Rome full of admiration for Italian art, 
pubhshed at Paris, in 1510, an edition of Quintilian, in 
which he praised the new letter as the most beautiful of 
types. Other printers used it as a text letter, but it did 
not stay in fasMon long. The Roman face of Jenson was 


The Italic of 
Paul Matnutius. 


The Gixmta 
hegan to print 
at Venice in 
1489. 


N'ot STicoessfuI 
as a text type. 
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Diminislied 
use of Italic. 


Capitals ia- 
cltaed by 
Frencb type 
foimders. 


more readable and was preferred. In time Italic was 
assigned its present office as a display letter for Eoman, 
of wMcb it is now the indispensable complement. Yet its 
use is diminishing. One himdxed years ago a font of 
text type was made np of about nine-tenths Eoman and one- 
tenth Italic. The apportionment made by type-founders 
of our time allows but about one-twentieth of Italic. 

Oranjon of Lyons, as well as Tory of Paris, gave to 
the capitals of their Italic the same inelination as to the 
small letters, but Tory’s pupd, Claude Oaramond, thought 

I C^XE SOOTHING FOTi THE PVHITE 
ELZEVITi T^PER, THE EE^UTIFUL 

IMTTiESSIOUi. I SEE ONLYcH PETTY TYPE 
ON ^ UilGGAp^BLY P^GE. LE FEVRE. 

A modern imitatioii of the old Swash letters. 


it desirable in some capitals to fill up the vacant spaces 
made by this inclination, which he did by protracting and 
curving fines. These characters were then known among 
English printers as Swash letters. 


Frenek Type-founders of the xvith and xviith Centuries. 


IE brief popularity wMeb Italic had as a text 
letter seeias to have provoked the founders of 
Lyons to emiilation. One of the mimber, 
Nicholas Oranjon, made himself famous in all 
printing houses by the novelty of his designs and the 
merit of his punch-cutting. The “Cursive Francois,” or 
“Civilit4,” as it was then called, of which an illustration 
is given on the next page, was made by him in 1556, ia 
imitation of the polite style of penmanship then in fashion. 

Many books were printed entirely m this almost un¬ 
readable letter. Despite its obscurity we have to admire 
the dash and swing of the capital letters. Plantm, of Ant- 
werp, printed many books in this style of type with ini +,ig.lg 
of wonderful eccentricity. The quaintness of this style 
induced a publisher of Paris, a few years ago, to have the 
matrices of this type hunted out of some cellar of Lyons 
where they had lain disused for nearly two hundred years, 
and to have a font recast, which he now uses as a fit 
letter for prefaces. I have a Mttle font of this casting, 
from which this illustration is taken. 
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Bom c. I486. 
Died c, 1664. 
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Type-foimdiog, as a distinct art, seems to have been 
made, xineonseionsly perhaps, by Geofroy Tory, of Paris, 
a true artist after the fashion of the xvth century,—in other 


0l'\.aWK6 C^amc^ (^isouie^ 

A |oH fwaxi, (jut-” ‘feiee ^ou ? 

4£Duo( ? ic’ C'^a-fcau ? ^Dui, C^SvJifai= 

«nen’L__: ^<JM f’ COMZ)Ut t —I ict 

t«£j^ if ^aujL> 

fui ai cefut 

c^am€ii& k A^fir^^. 4Z/c?^ A 

A <0amc^ i^ivou^c^, 

Tlie CTirsive Francois of Granjon of Lyons 


words, a master of many arts, an engraver on wood, a 
painter, a designer of letters, and a professor in the nni- 
versity. In 1526 he began to priat a book entitled Champ 
Fleuriy^ in which he undertook to reform French orthog- 


1 Ciiamp Flenry, auquel est eontenu vulgairement Lettres Eomaines, pro- 
Lart et Science de la dene et vraye portionees selon le Corps et Visage 
Proportion des Lettres Attignes, gnon Imiaam. Ce Idvre est privilegie ponr 
dit antrement Lettres Antignes, et Dix Ans Par le Roy,, etc. Paris, 1529. 



M 


Geofroy Tory’s method of forming the letters I and K. 
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Tory’s rules 
for matdjig 
types. 


Aug. Bernard, 
Geofroy Tory, 
pp. 46, 47. 


raphy and typograpliy. Some of the speculations in this 
hook are fantastic even beyond the la-wless conceits of his 
age. He traced the derivation of all forms of the alpha¬ 
betical letters to the two letters which make the naiiie of 
the mythological goddess 10. From this straight line and 
circle came aU letters. He made the human figure fit 
into a geometrical diagram on which he planned the 
shapes of letters. To make letters of true proportion, he 
recommended that the square be subdivided with many 
perpendicular and horizontal lines. Upon these subdivided 
little squares, with rule and compass, and aided by rules 
which he gives, one may determine the proper shape of 
every letter. What use he made of this system cannot 
now be determined, but his book found admiring readers, 
for it was reprinted and is respectfully mentioned by mod¬ 
em French authors as a valuable contribution to litera¬ 
ture. Hot without reason, Tory made rules for the use of 
the accents, the apostrophe, and the cedilla of the French 
language. He reformed its orthography. It is largely to 
his teachings that the Black Letter was gradually dis¬ 
carded. That he was a good artist and a s killf ul designer 
of letters may be inferred from the illustrations of his 
book. He drew letters and initials for Henry Stephens, 
and probably for other eminent printers of Paris. 

The patronage given to typography by Francis i. of 
France, was the beginning of a great printing house, 
which, under the names of Royal, National, or Imperial, 
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has STirvived. aU changes in the French Government. In 
this school of typography many of the able pnnch-cntters 
of France -were educated or developed. One of the most 
Died*is6i. eminent was Claude Q-aramond, who has ever since been 
known in France as “ the father of type-founders.” He 
seems to have been the first type-founder for the trade, 
not only designing, but cuttmg and casting types of aU 
kinds to the order of printers. His reputation as a de¬ 
signer of types was established at least as early as 1535. 
At the order of Francis i. he engraved, in 1544, the three 
kinds of characters which Robert Stephens required for 
his Q-reek texts. To him succeeded many able men, who 
for more than a hundred years maintained the fame of 
France as the leader in typography. 

BomisQs. GruiUaume Le B4 equally honored as a designer of let- 
ters and founder of types, was a pupil of Claude Q-aramond 
and of Robert Stephens, for whom he perfected the He¬ 
brew types which Stephens used. In 1561 he was firmly 
established at Paris, and his -type-foundry was the most 
celebrated in the world. At the request of Philip n., he 
made the Oriental types for the great Antwerp Polyglot, 
completed 1573, by Plantin, in eight volumes, foho. He 
was also called to Venice -to cut Hebrew types. His son, 
Bom 1670 Henri Q-uiUaume, was printer as well as engraver. The son 
and grandson of Henri kept up the reputation of the house. 

Jacques de Sanlecque was a pupil of Le Be, and was 
notable for his Roman type. He was also eminent for Ms 


Bom 1573. 
Died 1648. 
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music types, and for tlie Oriental types lie made for Le 
Jay’s Polyglot Bible. His foimdry was maintained by 
descendants for four generations. 

Pierre Moreau, who began his work in 1640, Jean Cot 
(began 1670), and Pierre Esclassant (began 1666) were also 
noteworthy as t3Tpe-founders, but they made no changes in 
Eoman letters. In all French type-foundries, the punch- 
cutters had most to do in making types for foreign lan¬ 
guages. The modern investigator is astonished at the 
number and merit of the many faces of Q-reek, Hebrew, 
Arabic, Syriac, Turkish, and Orientals made during the 
xvith and xvnth centuries, many of them coming from 
petty or little-known French foundries. In this field Dutch 
foundries were the only competitors, for type-founding in 
Italy and Oermany had declined as rapidly as it began, 
and English type-foundries were then of no importance. 

The “King’s Eoman” (Momain du roi) is one of the his¬ 
torical types of France. In 1693, Louis xrv., wishing to 
establish a printing-office in the Louvre, and to do it 
in a royal way, requested the Academy of Sciences to 
aid him in his undertaking. M. Jaugeon, a member of 
that body, was instructed by the society to devise let¬ 
ters of faultless form, and to make characteristic and 
original faces for the royal office. He seems to have 
studied Champ Fleuri to purpose, for in time he pub- 
. fished a series of engraved plates, full of geometrical 
figures, in which he showed the fruit of his teaching 


Foamier, 
tome n, p. 
xxvi, seq_. 


Ibid, tome n, 

p. XX. 


The notions of 
M. Jaugeon. 



His geometri¬ 
cal system. 


Foamier, 
tome I, p. xix. 
note. 
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and of Ms tMnking. He went beyond Ms master. Tory 
required about one hundred squares for the framework of 
a letter, but Jaugeon needed 2304 squares for every full- 
bodied Roman capital. Italic letters were to be con¬ 
structed with as many rhomboids and parallelograms. On 
the squares for the Roman letter eight full circles must be 
drawn to make an A, and eleven to make a O. The system 
was undoubtedly scientific, but the practical punch-cutter 
of the royal printing-office refused to make use of it, 
doubting Ms ability to draw so many circles and squares 
in the area given to small book types. He stopped at the 
first rule of M. Jaugeon, “ Consult the eyes as sovereign 
jtidges of form,” and cut by eye more than by rule. 

Although the rules of Jaugeon were rejected, one of Ms 
proposed mannerisms was accepted by French founders. 
TMs marmerism was the displacement of the stubby, tri¬ 
angular serif at the ends of xmconnected body-marks and 
the substitution of a flat unbracketed hair fine, as will be 
shown iu tMs comparison of three styles. 

Mm Min M 

Bracketed Serif of the Plat Serif of the Stubby Serif 

Hodem Scotch-face. King’s Boman. of Garamond. 


TMs change may seem a small matter, but it seriously 
obscured the appearance of t 3 rpes. It compelled type- 
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foimders to be more exact in lining tbeir letters, but it . 
made every line seem as i£ it bad been ruled. This appear- uota-wiae 
ance of ruling dazzled the eyes and obscured the character. 



Hair Line. Kerned letter. Thin letter. Fat letter. 


j m j d 

Full-bodied Short Descending Ascending 

letter. letter. letter. letter. 

The flat serif weakened the strength and legibility of Roman 
types; its only merit was in the direction of lightness and 
delicacy. Upon poetry and leaded work this delicacy may 
have been a satisfactory change; for sohd type and for 
sober books, in which legibility should be the first con¬ 
sideration, the flat hair-line serif was a mischievous inven- STod- 
tion. For the flat serifs soon thickened or broke off xmder 
wear, leaving the body marks “on their stumps.” When 
types in this condition were badly printed, as they often 
were, on poor paper with weak ink, the print therefrom 
was almost unreadable. The bad printing of the xvnith 
century is largely due to this innovation. 



Types of C. 
Yaai 


Meeliaiiloi: 
Exercises, 
pp. 14-16. , 
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Btitcli Types of tke xvitli and xvnth Centimes. 


NE of tte most notable of eaxly Dutch founders 
■was Christopher Van Dijck, “ the great master 
of his time and of onr own,” as was truly 
said of him by the widow of Daniel Elzeidr. 
Although one of the ablest, he has been one of the least 
kno'wa of type-founders. "What is worse, his types are 
now known and described as the Eke'vir types, or xvnth 
century types. His individuality seems 'to have been 
merged into that of one of the Elzevirs, of whose type- 
foundry he was the manager and punch-cutter. Moxon 
was the first English writer who discovered his merits, 
and he writes about him enthusiastically, mtroducing the 
subject ■with some quaint remarks on ■taste in letter-design¬ 
ing which deserve preservation: 

I confess tMs piece of judgment, by: And tlierefore it may be ob- 
knowing of true Shape, may ad- jected that every one that makes 
mit of some controversy, because Letters but tolerably like Momam, 
neither the Ancients whom we re- Italich, etc. may pretend his to be 
ceived the knowledge of these Let- true shap’d. 

ters from, nor any other authentick To this I answer, that though we 
Authority have delivered us Rules, can plead no Ancient Authority for 
either to make or know true idliape the shape oi Letters, yet doubtless 
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(if we jndg^e rationally) we must 
conclude that the Bomain Lett^s 
were Originally invented and con¬ 
trived to be made and consist of Cir¬ 
cles, Arches of Circles, and straight 
Lines f and therefore those Letters 
that have these Figures, either en¬ 
tire, or else properly mixt, so as the 
Course and Progress of the Pen may 
best admit, may deserve the name 
of true Shape, rather than those 
that have not. Besides, Since the 
late made Dutch Letters are so gen¬ 
erally, and indeed most deservedly 
accounted the best, as for their 
Shape, consisting so exactly of 
Mathematical Regular Figures as 
aforesaid, And for the commodious 
Fatness they have beyond other Let- 
ters, which easing the Eyes in Read¬ 
ing, renders them more Legible ^ As 
also the true placing their Fats and 
their Leans, with the sweet driving 
them into one another, and indeed aU 
the accomplishments that can render 
regular and beautiful, do more 
visibly appear in them* than in any 
Letters Cut by any other People: 
And therefore I think we may ac¬ 
count the Rules they were made by, 
to be the Rules of true shap’d Letters, 
For my own part, I liked their 
Letters so well, especially those that 
were Cut by Ghristo^phel Van Dijck 
of Amsterdam, that I set my self to 
examine the Proportions of all and 
every the parts and Members of 


; every Letter, and was so well pleased 
with the Harmony and Decorum of 
their Symetrie, and found so much 
Regularity in every part, and so 
good reason* for his Order and 
Method, that I examined the big¬ 
gest of his Letters -with G-lasses, 
which so magnified the whole Letter, 
that I could easily distinguish, and 
with small Deviders measure off the 
size, scituation and form of every 
part, and the proportion every part 
bore to the whole ^ and for my own 
future satisfaction collected my Ob¬ 
servations into a Book, which I 
have inserted in my Losercises on Let¬ 
ter-Cutting, For therein I have ex¬ 
hibited to the World the true Shape 
of Christophel Van Dijch^s aforesaid 
Letters, largely Engraven in Copper 
Plates. 

Whence I conclude, That since 
common consent of Book-men assign 
the Garland to the Dutch-Letters as 
of late Cut, and that now those 
Letters are reduced unto a Rule, I 
think the Objection is Answered j 
And our Master-Printers care in 
the choice of good and true shap’d 
Letters is no difficult Task: For if it 
be a large Bodied Letter, as English, 
Great-Primer and upwards, it will 
shew itself; and if it be small, as 
Pearl, JSFomparel, etc. though it may 
be difficult to judge the exact Sym- 
etry with the naked Eye, yet by the 
help of a Maemifvine'-Gli},ftft_ 



42 


HISTOEIO PBIETING TYPES. 


Commended 
by WiEems. 


Les Elzevier, 
p. Ixxix. 


if oceasioE be, even tkose small 
lM€fr$ will appear as large as tbe 
biggest Bodied Letters sbaE to tbe 
naked Eye; And then it will be no 
difficult Task to judge of tbe Order 
and Decorum even of tbe smallest 
Bodied Letters, For mdeed, to my 
wonder and astonisbment, I have 
observ’d Y, JDijchs Pearl Dutch Let¬ 
ters in Glasses tbat bave Magnified 
them to great Letters^ and found 


tbe whole Shape bear such true pro¬ 
portion to bis great Letters, both for 
tbe Thickness, Shape, Fats and Lecms, 
as if with Compasses be could have 
measur’d and set off in tbat small 
compass every particular Member^ 
and tbe true breadth of every Fat, 
and Lean Stroak in each Letter, not 
to exceed or want (when magnified) 
of Letter Cut to tbe Body it was Mag¬ 
nified to. 


Alphonse Willems, the annalist of the Elzevirs, is even 
more emphatic in his praise of Van Dijck’s types.' 

After reading these enlogies the reader will probably be 
disappointed when he examines the fac-simile shown by 
Willems of the specimen sheet of Van Dijck’s types which 
the widow of Daniel Elzevir sent to Moretus, then the 
owner of the Plantin printing-house. The fac-simile, al¬ 
though fairly made, does not fuUy show the merits of the 


1 “All wbo seek and value tbe master¬ 
pieces tbat came from tbe Elzevir press 
bave often asked tbe name of tbe ar¬ 
tist wbo designed and engraved tbe 
types, tbe outlines of whicb are so del¬ 
icate, tbe proportions so fine, and tbe 
spacing so intelbgently arranged,—all 
of them features wMcb give to tbe El¬ 
zevir editions tbe seal of tbe master, 
and wbicb put them altogether beyond 
comparison. Surely tbe man wbo de¬ 
signed this beantifol type—so perfect 
in its style tbat tbe phrase Elzevirian, 
by wbicb it is known, has become in 
bibliographic language tbe synonym of 


perfection — was not an ordinary ar¬ 
tist, and deserved, not less than the 
Elzevirs themselves, tbat bis name 
should go down to posterity. * * ^ 

“Tbe name, formerly unknown, of 
Cbristopber Van Bijek is now attached 
to tbe history of printing, and will add 
itself to tbe glorious line of artists of 
all kinds which tbe inhabitants of tbe 
Netherlands are proud of. If Prance 
mentions with pride tbe name of Claude 
Garamond and tbe Sanlecques, Hol¬ 
land can be proud, too, in possessing 
a master scarcely inferior to tbe first, 
and surely surpassing tbe two others.” 
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S * A I ▼ S 
DIVOSEVEROPia 
COIONIAVLPI&TRAIANA. AVG^ 
DACI^ZARMIS, 

L O. M. 

3SLOMVIO PARINTI, MARTI AV- 
XIUATORI, FOEUCIBVS AVSPr 
CHS CASARlS DIVINERV^ TRA- 
lANI AVGYSTI, CONDITA COLO- 
•NIADACIA ZARMIS,PERM.SCAV- 
RlANVMEIVSPROi P.R. 

Stmt pmere^ in eaprain^Ia monte? 
ffflri&argenddraffiini, uipote Abrog- 
iwiiiia , Zalathma, & Aerefbai^ ex qni- 
bus magnaris auti Acai^d iiimiccnv 
£c Cametiz RegjUe pro codendis cam au» 
r eis qoam argenceis jnoaecis appHcamr* 
Abm^yama dives aoci oppidmn, in 
cuius dicuku montesmica remmonw 
tnmn ferdHcace, ufque adeo caznukci,uc 
ToTemsterKBviicerdjus , diefkiros Rc- 
gjus opibus non indigaosalac nexcipeilli* 
cobcidim aucum paoiHs de momimn 
yecddbus firifl^krimpraigidimrj fiibrgr 
qnQmm imel $c perladdi.amiieg 
decor- 

A page from an Elzevir duodecimo. 


Van Dijek types. Liberal alloYT- 
ance should be made for the worn 
types and the bad printing^ of the 
original specimen sheet, as well as 
for some falling-off, even from this 
low standard, in a fac-simile made 
by the process of photo-engraving. 

Yet the good form and fittmg-np 
of the Flemish Black Letters are satisfactory, 
but slightly obsctired in. the fine 
fae-simile of Willems: any ptmeh- 
entter might be justly proud of 
them. The smaller sizes of Eoman 
and Italic make a creditable ap¬ 
pearance, but aH of tbe larger sizes 
are not so good; some are really 
bad. Letters more uncouth than 
those of the capitals of the body 
“Dnbbelde Angustijn Kapitalen,” 


1 Bad pr inting was as common in tlie 
xvntli as in tlie xixtli century. Blades, 
writing about the old Butcli types of 
the Ensebed4 foundry, says: ^^It is 
difficult even for a printer to believe 
tiiat tbe types in tbe old pSnsebedd 
specimen boob of 1757] and tbe new 
[of 1870] are from tbe same matrices. 
In tbe old specimen books, tbe easting 
seems faully, tbe fine strokes of tbe 
letters axe often wanting, and tbe face 


bas become so encrusted at tbe edges Blades on the 

Witt hard ink that the true shape is 

completely concealed. This is espe- 

eially visible in tbe large types; but in 

tbe 1870 specimens, modem skill and 

careful working bave done for tbem 

tbeir best. It would not be improbable 

that were tbe great Eleisebman himself 

to see tbe result, be would not recognize 

tbe types of bis own entting, as now 

printed.” Bodk-^orm, April, 1870. 



Kleerie Kanon Curfijf. 

^^^argaritam in Imperii 
cura Sublevabut. Hollan- 

3 ^^lei'yidifque atque in 
Burgmdis TreefeHuHefi 

Afcendonica Romeyn. 

Quod quifque in ano e% fci 
unt. Sciunt Id qui in Aurum 
Rex regin» dixerit ; Sciunt 
quod Juno; Neque & futura 

in AE ABCDEFGHIKLMN 
OPRSTVWXUYSfflin* 

( C § t ? e_>ABCDEFGHIKLMNO 


Dubbelde Auguftijn Kapiralen. 

ABGDEFGHIK 

LMNOPQTRU 

JVWXYZiE,J:5 

A part of WiUems’a fa,>sunae of the large specimen sheet of Van Dijek types. 


44 



BUTCH TYPES. 


45 


of wMch a fac-simile is shown on the preceding page, were 
probably never shown by any reputable type-founder.^ 
Moxon’s tracings of the Van Dijck Roman letter, although 
rudely done, showing undue sharpening of the lower serifs, 
give a clearer idea of its peculiarities of style and of its 

M. T.C T. TITIO TITI F. LEGATO S.D. 

IP Tfi nondubito quinapudtc mea commendatio pri- 
ma fatis valeat, tamed obfequor homini familiariffi- 
mo 5 C. Aviano Flacco : cujus caulla omnia cum cupio 
turn mehercule etiam debeo. De quo Sc praefens teculn egi 
diligenter, cum tii mihi humaniflime refpondifti, & fcripfi 
ad te accurate antea: fed putat interefle fua, me ad te quam 
faepiflime fcribere. Quare velim mihi ignofcas^ C illius vo- 
luntati obtemperans, ininus videbor meminifTe conftantiae 
tuae. A te idem illud peto, ut^e loco j quo deportet fiu- 
men turn, Sc de tempore, Aviano commodes: quorum u- 
triunque per eundem me obtinuit trienniumjdum Pompeius 
ifti negotio praefuit. Summa eft > in quo mihi gratiflimum 
facere pofEs, (i curaris ut Avianus, quum le a me amari pu- 
tatj me a te amari fciat;. Erit id miHipergratum. Vale* 

Fae-simile of types used by Daniel Elzevir. 


real merit than can be bad from the stndy of the Elzevir 
specimen sheet. The general effect of this letter is shown 
to the best advantage in the larger types of some of the 

1 The widow of Daniel Elzevir has sion that she could not direct all the 
said that these types were hy Van work that had been done by her hns- 
Dijck, but it is possible that she may band. In other words, she was not 
have been deceived. She begins her an expert in typography, and did bnt 
letter (see page 47) with the admis- repeat what she had been told. 


M. TvUii 

Ciceronis 

Epistolaram, 

tomtisir.p. 343, 

Amsterdam, 

1676. 
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Meiits of tlie 
Van Dijclc 
types. 


“J^ypograpMa, 

p. 618. 


octavos of Daniel Elzevir. The smaller types of the duo¬ 
decimos are too small to clearly show the peculiarities of cut. 

Van Dijck seems to have designed letters with intent'to 
have them resist the wear of the press. The body-marks 
were firm, and the counters of good width, not easily choked 
with ink. Hair lines were few and of positive thickness. 
The serifs were not noticeably short, but-they were stubby, 
or so fairly bracketed to the body-mark that they could not 
be readily gapped or broken down. When printed, as much 
of the Elzevir priating was done, with strong impression 
and abimdance of ink, the types were almost as bold and 
black as the style now known as Old Style Antique. This 
firmness of face explains the popularity of the so-called 
Elzevir letter. It may not be comely, but it is legible. The 
letters may be stubby, but they have no useless lines; they 
were not made to show the puiich-eutter’s s kill in truthful 
curves and slender fines, but to be read easily and to wear 
wed. Tet to readers whose standard of taste is the deli¬ 
cacy of copper-plate engraving, the Elzevir types are, as 
Hansard calls them, types of “ awkward stiffness.” 

The fickleness of popular taste is illustrated by the 
fate of the Van Dijck punches, which were last owned 
by the founders Enschede. Before the year 1770 all the 
Van Dijck letters were out of fashion. Michael Meiseh- 
man, a German pimch-cutter then in the employ of the 
Enschedes, undertook to renew the types of their fotmdry, 
which he did by sending all the Van Dijck punches and 
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Amsterdam, den ^ January i 68 i. 

Mewouwe : 

tVesende te rade geworden om mijne scbrift gieterije te 
verkopen, also ick mijselve niet hequaem oordeele alias te 
bebeeren, bestaet uyt 2j soorten van stempels en bij 50 
soorten van matrijsen, en gemaekt wesende bij Cbri^toffel 
van Dijck, de beste meester van sijnen en onsen tijdt, en 
bij gevolge de beroemste gieterije, die ooyt is geweest, so bebbe 
pulks UE. wel willen bekent maken, en de pro^oen en 
catalogus daeroan senden, op dat UE. genegenibeyt tot 
deselve bebbende UE. tijdt ban waernemen, en projijt doen. 
tVaermede blijve 

Mevrouwe UEd .... 

Fro de weduwe van Dan. Elsevier. 

Amsterdarrij Januctfjp 1681 . 

Madame: 

Not heliemng that / am competent to manage everypthing, / have decided to sell mjy 
tfpe-foundryp. It consists of ay suites of punches and 50 suites of matrices, which are 
the work of Christopher Van Dijck, the best master of his time, and of our own. This 
foundry is, consequently, the most famous ever made. / wish to inform you of the 
intended sale, and to send you the specimens and the catalogue, so that, if so disposed, 
you can sei^e the occasion, and profit by it. 

lam, madatne. 

Yours, etc., 

for the widow of Daniel Elsevier. 

Imiiatioii of Italic types used by Jobu Mzevir at Leyden in 1659. 

From the foundry of Gustaye Mayeur, Paris, 


Letter sent by 
tbe widow of 
Daniel Elzevir 
to tbe widow 
of Moretus. 


Willems, 

Les Elzevier, 
p. Ixxsl. 


Translatioua 
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Bestructioii of 
tlie Van Dijcl: 
types. 


Otter Dutcli 
founders. 


matrices to the cellar, and by cutting entirely new punches 
in imitation of the prevailing styles of the lea ding French 
founders. The new faces had the merit of novelty and 
pleased the type-buyers of England and Holland for 
many years. About 1810, one of the descendants of the 
Enschedd family, annoyed by the sight of punches and 
matrices which seemed of no use, ordered aU of them to 
be broken up and destroyed. Sixty years after, Willems 
vigorously rebuked the bad taste which prompted this 
wanton act of vandalism. Founders in Holland and Bel¬ 
gium discovered when too late that there was a good 
deal of merit in the destroyed types, and men of letters 
everywhere called for the reproduction of the entire series. 

In the brief time allowed me I can say but httle of other 
Dutch founders. Dirck Voskens was a celebrated founder 
at Amsterdam. Athias of the same city maintained a high 
reputation for his “Jewish foundry” as it was then called. 
Isaac Van der Putte of Amsterdam deserves as honor¬ 
able mention. There were other foundries in the xmth 
century at the Hague, at Leyden, at Antwerp, and at 
Haarlem. 

Eudolph WetsteiQ, a printer of Amsterdam, inherited 
from three generations of founders at Basle and Heneva 
the materials of a great foundry which he reestablished 
at Haarlem, and which in tune passed into the hands of the 
Ensched4 family. The Enschede foundry is still in exist¬ 
ence, and eminent for its good cuts of Orientals. 
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AD DANIELEM ELZEVIRIUM, BIBLIOPOLAM AMSTELODAMENSEM. 


Ecquidnam video ? O Dei Deaeque ! 
Nostros scilicet Elzevirianis 
Excusos video typis libellos. 

O typos nitidos & elegantes I 
O comptum & lepidum novum volumen I 
Atro literulae picem colore, 

Et candore nives papyrus asquat. 

Codex sindone non quotidiana, 

Et membrana nitet novo umbilico. 
Fulget pagina cuncta purpurisso, 

Et sunt omnia pumice expoHta. 

Tam comptum & lepidum novum 
volumen 

Invitos trahit &c tenet legentes; 

Et, quas non habuere, dant habere 
Typi versiculis amoenitates. 


Sic nuptae, invida Fata quos negarunt, 
Ornatrix tribuit novos lepores. 

At, 6 duke decus meum, Elzeviri, 
Praestantissime quot fuere, quot sunt, 
Typorum pater elegantiorum, 

Ecquid, die mihi, die, venuste noster, 
Hoc pro munere, muneris reponam ? 
Q^s possum tibi gratias referre ? 

Sic semper lepidos tuos libellos 
Facundus probet & requirat orbis. 

Sic vestras adeat frequens tabernas 
Emptor. Sic decus Elzevirianum, 
Doctorum volitans per ora vatum, 
Terras impleat, impleatque coelum. 
Turnebos simul atque Vascosanos, 

Et vincas Stephanos, Manutiosque. 


TO DANIEL ELZEVIR, BIBLIOPOLE AT AMSTERDAM. 

O ye gods and goddesses! what do I see ? My verses reproduced by the Elzevir 
types! O types elegant and exquisite! O gracious and charming volume! 
The dainty types are as black as pitch; the paper is as white as snow. * * * * 
So gayly attired, the book attracts and retains the reader in spite of himself. The 
types give charms to my verses which they never had before: like the bride to 
whom a skillful hair-dresser gives the graces that a jealous fate has denied. 

But thou, Elzevir, my sweet ennobler! thou, the father of types of incomparable 
elegance, thou, I say it again, most amiable of friends! what can I offer thee in 
return for such a gift? How can 1 acquit myself of this debt? May men of letters 
forever prize and collect thy bewitching books! May crowds of buyers be steadily 
pressing forward to thy store! May the name of Elzevir, transmitted from age to 
age by the songs of poets, fill the great globe, and fill the heavens. Mayst thou 
vanquish Turnebus and Vascosan; surpass the Stephens and the Alduses. 

Gilles Menage. 

Imitatioii of Roman Types used by John Elzevir at Leyden in 1659. 

From the foundry of Gustave Mayeur, Paris. 
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Types of 
Plantin. 


Types of 
Caxton. 


*See page 61. 


The types of the Plantiix foundry were not exclusively 
Flemish. His Roman types by Flemish designers have 
no local or national features. As a Frenchman, his tastes 
inclined to the French designers G-ranJon and Le Be. He 
also had some fonts cut in Germany. 


VII 


English. Black Letter. 



[NGLisH printing, unlike that of France, Italy, or 
Germany, began ■with a book in its o-vm ver¬ 
nacular; but its first book, the “RecuyeU of 
the Histories of Troy,” ■was printed, not in Eng- 
Hand, but in the Netherlands, by ‘Wfiliain Caxton, about 
1474. The types of this book, as veE as of the second^ 
“ The Game and Playe of the Chesse,” also by Caxton, are 
unhke the usual Enghsh form of Black Letter. They 
closely resemble the types used by John Brito, of Bruges, 
in 1481, of which a fac-simile is appended. Resemblance 
may also be traced in comparing these types with those 
attributed to Colard Mansion, another printer of Bruges. 
Whether Caxton made the types he afterward used in Eng¬ 
land, or had them made in the Netherlands, is not positively 
kno'wn, but he always preferred the Flemish form of letters. 
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The printers who followed Oaxton—Wynkyn. de Worde, 
Eiehard Pynson, and William Paqnes—were of Preneh birth 

^cotc 

0tt6) 

axkffinn^o 

Types of John Brito, Bruges, 1481. 


and inheritors of French tastes. The form of letters which 
they used closely resemble the Black Letter types of print¬ 
ers at Paris and Eouen, in which cities books of devotion 

^ y^AniJ<tciavtit^conpteiffGsffo^mi 
^ on0tea%>mm€enouviia<tlMuum0ftn 

tegavtt vtijj ve^ 

j[e tcctu fe eomtnanhi^ 

uiMttciveenoBCetttvce^tuwppdH^ 
^^iBfp€pat Qi^mceihifhit: 

Fae-simile of the types of the first edition of Eecneil des Histoires de 
Troye,^' printed hefore Caxton’s edition in English. 

were largely printed to be sold on English soil The laws 
of England were then oflB.cially printed in French, and 


Types of 
John Brito. 


Early form of 
Hemifili type. 
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Caxfcoiiliil47T. of ^?ifofo})$trO0+ 

5)5^ic§ (^oEo is ^ranffaieb ou^ of ;^tonfipo into 
(Engf^fer^ 6^ (UoBfo cin^ puiferon^ fot^ 
^n^oino &tU of ^^ttgor 0 fotrb of ^axke 
4ni> of yiU of T}7ggP^+ ©efonboutr anb 
bitoc^ouif of ftego @popofique+ tk. (Bntj: 

mo TI?ifftam <to;o^on cd Tl7opmin^ 
fiu ^oat of out fotb m* cccc* 

Specimen of the types used hy Caxton in 1477. 

These types were cnt by Yincent Figgins, of London, in 1855, and used by hiTn in a 
fac-simile edition of “ The Game and Playe of the Chesse.” 


rrench. was still the language of its court and its cultivated 
society. It is not surprising that the French printers of 
England should join with English readers in a preference 

Ctaft of Cj^etbe fine manet 

prayer-books. auo moft ufioe cunn^ns 

: tl^e trbicb, if be toell ufib, mafee tl^e fen^ 

tenjs betp light, atto cffp to unoetftono, both to the 
JReoetanothei^eret,ano the^be thefe: Clitgil, Come, 
i^atenthefijs, f^la^nt i^o^nt ano Slnterrogatif. 21 
aiitgil 10 a ^leimet ^ttfbe: lent«5t ftttDatOe thtjs* 
toife / be tobTOUfit a l^t^l ffiott teft, toithout anf 
petfetne0 ttt of ^enten0. 

Specimen of an early English Black from matrices made in xvith century. 
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for Rreneh. fasMons of types. Black Letter maintamed its 
popularity in England and in tke Netlierlands after it had 
fallen into disuse in France. Obliged to go to Holland to 
get types, or the matrices for making types (for England 
had no type-foundry of note before that of John Day), 
English printers had to accept with the Dutch types some 

lEpttKl Sfotan m, antr 3IoSan intrtife, 

toj&gle tjiat tuoUie, 

^ije hat in hit ifeedten a coffee, 

?taute Ultan ai^ a ftalSe* 

Sloto a ffttciJ i§>toeti>Ev 

Co^e tcclfe ano^ier in |)ant*e; 

{€he^ ttmnste nott)?n 0 e for to fie, 

^ut for to jStantie* 

(®t)ere fousirt: sore to cqater, 

(Cttjo mile toa)? ant* more, 

JUaijftt ne^tBer otfier l^rm iJone, 

(Cfie moutttenauttce of an Wanre* 

Specimen of an Early English Black from 
matrices made in xvith centnry. 

Herman form was never imitated by English printers. 

The preference shown by English readers of the xvith 
century for Black Letter is fairly indicated by its general 
employment in popular English books. The first edition 
(1525) of Tyndall’s New Testament was in Black Letter. 
Tyndall’s Pentateuch of 1530 was partly in Roman, but it 
does not seem to have been an acceptable edition. Cover- 
dale’s Bible of 1535 was in Black Letter. Cranmer’s “G-reat 
Bible” of 1540, printed by Hrafton and Whitchurch, was in 
Black Letter. In this form of type were also printed the 
authorized prayer-books of the period. During the reign of 


of the mannerisms of Dutch 
punch-cutters. The English 
Black Letter of this period 
does not seem to have been 
influenced in any degree by 
German fashions. The early 
English Testaments and 
Bibles were printed at Co¬ 
logne and at Basle in letters 
of German form, but the 


English Black 
with Flemish 
manneiisms. 


Black Letter 
popular as a 
text type. 
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Eoman types 
preferred by 
printers and 
literary men. 


Black Letter 
not entirely 
out of fasMon. 


Catholic Queen Mary, Roman was the proper text letter for 
books of devotion; but, under the reign of the Protestant 
Queen Elizabeth, prayer-books in Black Letter had the 
preference. Box’s “Acts and Monuments,” intended to 
strengthen Protestant zeal, appeared, in the first edition 
of 1560, in the old-fashioned Black Letter. But even then 
there were indications of an abatement of the prejudices 
against Roman types. The printers of that time, who must 
have preferred the Roman letters, so much easier to print, 
timidly introduced Roman types in the titles and head¬ 
lines, and Italic types in the prefaces of Black Letter books, 
and gradually accustomed their readers to the innovation. 
They distinguished the classics of England as Archbishop 
Parker did those of ancient Rome; the writings of Bacon 
and Shakespeare appeared in Roman types. 

Black Letter was really out of fashion as a popular text 
letter at the close of the xvrth century, but it was not obso¬ 
lete. Moxon’s book of 1683, from which these specimens 
are taken of the form of his time, shows that it was then 
regarded as indispensable in the equipment of a printing- 
ofS.ee. It was largely used as a display letter, and, to some 
extent, for texts of devotional works. It is not out of use 
yet. According to a recent British reviewer, the laws of 
Great Britain are still printed in their oflScial form in Black 
Letter. In my belief, the most admirable form in which 
the Book of Common Prayer has ever been printed is the 
Black Letter foho of Pickering, commonly known as the 
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Victorian Prayer-Book. It is a stately volume. I know 
of notHng better, of nothing so uniformly good in type, 
composition, and presswork as this masterpiece of the great 
publisher. 

^mons SComktuBf, of ILoniKin anu 

Weatiec occnpatton, bstb tbe firsit platr. tbosfe 
former periSons that babe been ^^ben of, toere aU 

coitiiemneo b^ ^epban ^>arl>tner,b^sfb<>t> of Wncbee^ter, b3btcb 
then iuas bssb Cl^ttnceUottr: but br be^ng nob) toeat?, as( 
it sfeemefib* ^ an® trottWte, pnt of al ^ reeft to 

Cbmuno llBoner, b^e^b^^ of ILonoon, to be conbentneb b^ b^* 

Specimen of the Black Letter of Fox^s Acts and Monuments, 
from original matrices. 


The popular taste of our time puts aside aU early forms 
of Black Letter as old-fashioned, and altogether too rude. 
That there are in some styles occasional letters of uncouth 
form may be admitted; but that many of the Black Letters 
made in this century as improvements on the old are any 
better, or even as good, must be denied. Here is the Bold- 

at JWopcn atiir Taw 

at 3 Sasj)^eri)ille anh ^Soaonf! boiial: tocitltr m 
tiatie fiiaftr of tsi)O0ta|i|)f( monfstro^fts? 

Specimen of the Bold-face Black of 1825. 

faced Black, in high favor with many printers fifty years 
ago. Are the forms of capitals, improvements ? Here too 


Types of Fox’s 
Book of Mar¬ 
tyrs. 


Bold-faced 
Black of 1825. 
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is the Condensed Black, wMch had a more recent day of 
popularity. Its capitals are neatly flourished, and its angles 

Condensed P is a »i« typ —Mmtt P tU pttttrft-jwftiejj's 

Black of 1865. stirwjgtto, put 

iirI«ai:»ifSS attift idipity of tito <!!>W ^laofe 

Specimen of the Condensed Black of 1855. 

are duly bristled; it has graceful curves, exact angles, and 
most dehcate hair lines, but whether it has as good general 
effect, whether it is as readable or even as comely a letter 
as the older style of the xvith century, may be left to the 
decision of the reader without another word of comment. 

1826 . 

A Contrast of Capitals. 
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Styles of Caslon and Baskerville. 


I 


OSEPH Moxon, “matliematical instrument maker, a founder 
and kydrograplier to his majesty, diaries ii.,” leas. 

•was the first English, type-fonnder of note.^ His 
types cannot be compared with those of his 
more eminent rivals in France and Holland, hut they were 
better than those of other Enghsh type-founders of the 




x’mth century. Before and after his time, publishers and 

men of letters preferred foreign types. The University of Foreign type* 

preferred. 

Oxford in 1672 paid £4000, a very large sum at that time, 

1 The type-foTiiiding skill of England 0risiaan.d, Thomas Wright, Arthur 
deelined after the death of John Day. Nicholas, and Alexander Fifleld—pro- 
The founders authorized by the decree duced no types of value. Nor did Moxon 
of the Star Chamber in 1637—John have any successor of marked merit. 


M 










A founder 
from 1710 to 
1738. 


Bom 1602. 
Died 1766. 


Precision of 
Caslon’s style. 
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for foreign-made types, punclies, and matrices. Even as late 
as 1710, the type-foimder Thomas James had to go to Hol¬ 
land to hny matrices and molds not to he had in London.^ 
Hansard says that “the glorious 'works of English htera- 
■ture which immortalized the reign of Queen Anne were 
originally presented to the public through the medium of 
Dutch types.” 

William Caslon was the first English founder who shook 
the faith of his countrymen in the superiority of Dutch 
foimders.® The merit of the Caslon types was not in their 
novelty of design, but in their careful cutting and good 
founding. The beauty of uniformity, about which Tory, 
Jaugeon, and Moxon had written, and which they thought 
could be had only by strict conformity to mathematical 
rules, was most signally shown by Caslon, who made rules 
bend to suit necessi'bies. No founder before him ever suc¬ 
ceeded in repeating the same form on many sizes "vrith 
such precision of style. His largest and his smallest types 
show unmistakable features of relationship. 


lEowe Mores, in Ms ''Dissertation 
on English. Type Founders and Foxtn- 
deries,” prints three letters written hy 
James, in wMch he reports the difficul¬ 
ties he met. The Dutch founders were 
sly and jealous,ready to sell types, 
but matrices and molds were not to be 
had at any price. AtMas would not 
allow James in Ms house. Voskens 
watched me as if I had been a tMef.” 


He had to deal with inferior punch- 
cutters, and pay Mgh prices. 

2 Caslon had served Ms time as an 
apprentice to an engraver on metal, 
whose cMef work was the decoration 
of gun-barrels, when his neat lettering 
attracted the attention of the printer 
William Bowyer, who persuaded him 
to devote all Ms time to the making of 
types. 
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yi Compleat and Private 
1 %^ List of all the Printing 
Houses in and about the 
Cities of London and West¬ 
minster, together with the 
Printers’ Names, what News¬ 
papers they print, and where 
they are to be found: also an 
Account of all the Printing 
Houses in the Towns in 
England; and humbly laid 
before the Right Honourable 
the Lord Viscount Town- 
shend,i724. Bowyer,Printer. 

The Caslon Style from, types cast in. Oaslon’s matrices. 
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The marked 
features of 
Caelon’s types. 


The Caslon. face is cleaner and clearer than that of any 
French or Dntch founder; it is nearly as light, and is much 
more inviting than the best letter of Jenson. The body- 
mark is protracted after the old fashion, as may be seen in 
the m, t, O; hair lines are frequent in the capital letters, 
but they are not too thin; angled serifs are used on the top 
liae of the lower case; the short, flat serif appears more 
freely on foot lines. The triangular stub of Yan Dijck 
appears in the serifs of the capitals, but it is somewhat 
rounded in a bracket-like curve. The hard angles and stiff 
curves in letters like a and g are not the fault of bad taste 
or of carelessness in drawing. Caslon was more intent on 
making letters readable than on making them pretty; he 
had the wit to see that some angularity was really needed 
to give relief to too much roundness. It must also be 
remembered that the English reader of 1750 was familiar 
with Black Letter, and had not entirely outgrown a likin g 
for angles. Caslon’s style retained its supremacy in Eng¬ 
land for more than fifty years.^ It compelled the respectful 
notice of French and Dutch critics, who had heretofore 
small respect for English types. 


1 “Beginning early in life, attaining 
advanced age, and engraving for Mm- 
self, he had the advantage of complet¬ 
ing his specimen on his own plan. 
For clearness and uniformity, for the 
use of the reader and the student, 
it is doubtful whether it has been ex¬ 
ceeded by any subsequent production. 


. . . From 1720 to 1780 few works 
were printed with the types of any 
other foundry. Caslon Jias since been 
excelled in individual fonts, but . . . 
no foundry has shown a collection of 
sizes and styles which equals his in 
congruity, or appears so strongly the 
result of one mind.” Hansard, p. 360. 
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John Baskerville, of Birmingliam, England, was another 
amateur who made more serious innovations in the fashion 
of Eoman letter.^ His first types were influenced by the 
style of Oaslon, but as he gained skill and experience, he 
developed a style of his own. BBs matured form of letters 
appears to best advantage in his foho Bible, and Book of 
Common Prayer, in which he shows types of round, ojpen 
form, without excess of angles, and with positive hait* lines. 

Baskerville’s types have been warmly praised but inex¬ 
actly described by Dr. Dibdin. According to modem no¬ 
tions, they were not at all “ slender and delicate,” but have 
quite enough of firmness. The pectiliarity of his Eoman, as 
compared with other types of his time, is its superior round¬ 
ness, openness, and clearness. His Itahc, on the contrary, 
is unusually condensed, and shows in many letters the 
graces of the professional writing-master. 


1 In 1726 Baskerville kept a writing- 
school at Birmingham; in 1746 he 
engaged in the japanning business. 
Soon after he attempted type-found¬ 
ing, in which he ^‘snnk £600 before 
he could produce one letter to please 
himself, and some thousands before 
the shallow stream of profit began to 
flow.” Upon the types he made he 
printed many books of great merit,— 
the Bible, in imperial folioParadise 
Lost, in 4to and 8vo; Virgil, in 4to 
and 12mo; the Book of Common 
Prayer, in 8vo, and an edition of Hor¬ 
ace. in "1 Smn. A« n. nw-nhoi-p ”ft9.aVATf*trinA 


was greatly in advance of his rivals; 
he made his presses; mixed his inks; 
and hot-pressed his printed sheets, 
which were either of carefully selected 
Dutch manufacture, or English papers 
made under his own direction. His 
printing was not profitable. In a letter 
to Walpole, Nov. 2, 1762, he writes, 
This business of printing I am heart¬ 
ily tired of, and repent I ever at¬ 
tempted.” After Ms death his foundry 
was sold in 1779 to a literary society 
of Paris, and his types were used by 
Beaumarchais in a great edition of the 

WA'nVa "VAlfaiiwA 


Born 1706. 
Died 1775. 


BaskerviUe^s 
best works. 


Tke features 
of bis types. 
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Basierville’s 
types too thin 
tor Ms time. 


PRATERS and THAMKSGIVIJTGS 

Vpm Jeoeral Occajiom; to le i^edlefore tho two Jitud Prayers of the 
Utany^ or of Morning and JEoening Prayer. 

PRATERS. 

5 For Rain* 

O God heavenly Tather, who by thy Soa 
Jefus Chiift haft promifed to all them 
that feek thy kingdom and the righteoufiiefs 
thereof, all thin^ neceflary to their bodily fu- 
ftenance: Send uSj we befeech thee, in this 
our necelftty, fuch. moderate rain and Ihowers, 
that we may recewe the fruits of the earth to 
our comfort, and to thy honour, through. Jefiis 
Ghrift our Lord. Amen. 

Fac-simile of Baskerville’'s types, from the Book of Common Prayer. 


Printers of Baskerville’s time objected to tMs face as too 
delicate and too liable to mjnry; readers objected to tbe 
lines as too fine and too dazzling to the eyes. The great¬ 
est fault of the new style seemis to have been that Basker- 
ville printed books from it with greater skill and beauty 
than any rival had done or could do. It was his misfortune 
to introduce a style which was in advance of the abilities of 
the trade. As printing was then done, a proper quality of 
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paper and ink, and proper presses and pressmen, eonld not 
be readily fonnd to do tbe lypes jnstice. Seventy years 
after BaskerviUe’s death, when all these conditions were to 
be had, his style was revived. It is still ^teemed. To 
many book-lovers the Baskerville style is the embodiment 
of all that is really praiseworthy in types. 


IX 


Styles of other British Type-foTmders. 


EFOEE the xvmth century had closed, the Caslon 
style had been adjudged “too stiff”; the Bas¬ 
kerville, “too delicate.” Of the two styles, the 
Baskerville was the less objectionable; but the 
punches and matrices had gone abroad and could not be 
recalled, and the types that he left had been worn out. The 
taste of the day was for roundness and openness of form. 
Hogarth’s new theory that the true line of beauty was in 
the curve and reversed curve, seems to have been accepted 
by the many publishers who called for types that should 
have more of the curve and less of the angle. To meet 
this want, Joseph Jackson, the ablest apprentice of the first 
Caslon, designed a style which was intended to combine 
the good features of all previous types. The best work 
done with Jackson’s new types may be seen in Mackhn’s 
9 



Revival of 

BaskerviEe’s 

style. 


Round and 
open types 
preferred. 


X Jackson, 
born 1733, 
died 1792. 


Begun 1789. 
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MackMn^s 

Bible. 


Hansard, 
p. 359. 


Flggins began 
as a master 
founder in 1792. 


Martin was a 
founder from 
1790 to 1817. 


edition of the Bible, as printed by Bensley—an edition 
in eight volumes of large folio, probably the most expan¬ 
sive edition of the book ever pxiblislu'd. I’he printing was 
excellent; the style of letter “tho most pt>rf(><‘t symmt'try 
to which the art had at that time arriv(‘d.”‘ One of the 
peculiarities of this book is the exelusiou of Italic from 
the text. Words that should b(? in Italic, were iiuruaitiHl 
by placing dots under the vowels, with iut:('nt to a,void 
the frequent and offensive contrast of obli(iuo Italic, with 
upright Roman. 

Jackson died before the Bible was complete. His appren¬ 
tice, Vincent Figgins, was intrusted with the cutting and 
founding of an exact imitation of this type, which he did 
creditably. Figgins soon became a popular founder; his 
styles of types were preferred by the IJnivei'sity of Oxford, 
and by many London publishers. 

William Martin, brother of Robert Martin, t)f Birming¬ 
ham, who had served apprentujeship with Baskervillci, was 
another London founder who favortsl round Iight.-rac(yl 
types. Bulmer, of the Shakespeare Press, preftwred liis <nit 

1 JaeksoE had not boon taught puneh- with a Idow, »tid a thfimt to bi^ Htmt to 
cutting by Oaslon,. for that branch of jail !£ h«^ mm mad«f anothor attempt at 
the business was kept by him pro- mo<Mllng with work out of his prov- 
foundly secret. AHJaokaon knew was Inca* This is but oiio many iwi- 
gained by secret observation and ex- dentuw of the narrow joalousios of the 
periment. When he showed to his old typo*founders, Tim oldor ilaslon 
master his first punch, which had been and hh grandson, the thini Ciwlcm, 
cut at home after work-houira, instead wore afterward obtigoil to acknowl- 
o£ receiving praise he was rewarded edge the merit of diM*ksoiu 
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of letter, wMcIl lie made use of to good advantage in Boy- 
dell’s great edition of Shakspeare. 

Baskerville’s 'workmanship had raised the standard of 
printing even higher than that of type-founding. Book 
buyers called for more neatly printed books, and the books 
■were soon forthcoming. Millar Ritchie, a native of Scotland, 
led the way witb a series of Latin classics, to be followed 
and distanced by the more fortunate, but not more skillful, 
Bulmer, Bensley, M^Creery, Oorrall, and Whittingham. 

Type-founders were not entirely content with the new 
styles of light faces preferred by the new school of book 
printers. When they discovered that Bodoni of Italy was 
printing a book’ for an Enghsh author, in bold types, then 
supposed to be more beautiful than any in England, they 
made strong efforts to checkmate the skillful Italian printer. 
Imitations of the Bodoni style were attempted; the imita¬ 
tors exaggerated his peculiarities; they made sharp hair 
hues and longer body-marks and serifs, but the great 
Italian’s style was never popular in Q-reat Britain. Nor can 
it be said that the new style of light faces was popular with 
the great body of printers. It came before its time. Few 
printers could use dehcate types -with profit. 

The time for light-faced and delicate types came when 
needed improvements had been made in presses, paper, 
and inks. The iron hand-press, which enabled the printer 

1 Hansard specifies, on page 313 of Bodoni for English publishers between 
his Typographia, five books printed by the years 1791 and 1794. 


BoydeE^s 

Shakspeare. 


A new school 
of printers. 


The competi¬ 
tion of Bodoni. 


Printers were 
waiting for 
improvements. 



Improvements 
in presses, 
paper and ink. 


Influence of 
Bewick. 


Changes of 
style hy type¬ 
founders. 
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to print the full size of a large sheet at one impression, 
■with more control over the impression than hatl been 
possible on the old wooden press, was inveiibnl about 1802, 
and was in general use in 1812. Paper of gn'att-r smooth¬ 
ness and finer texture was made by j)ap('r-nuikoi‘H who 
feared the impending competition of the Pourdiini(*r nui- 
chine, which was in successful operation soon aft(‘r. Hoiiui 
printers believed that they had diseovcmtHl tlio siH'n't of 
the smooth paper of Bodoni and Baskerville, and began to 
use the screw-press for the pressing of paper botli bt'fore 
and after printing. The brilliant black ink of Baskerville 
had compelled ink-makers to emulation. But the giH»at<'8t 
impulse to fine printing was given by a man who had never 
been taught type-making or printing proe.esaf'S. Thomas 
Bewick, the reviver of engraving on wood, ha<l demonstrated 
that even from such a frail substance as Iwxwood it was 
possible to produce printed lines of a dt^li<^iu*y whic.h hud 
been thought attainable only by the protH'Ss of <H)ppt'r-pljtte 
printing. 

When it was demonstrated that hair linoH <‘onl<l l>e 
fairly printed npon an ordinary hand-prtiSH, t>'|»e-foun<lerH 
began to ent finer lines for all new fiuais. Htubby serifs 
were rejected, the hair lines were 8harp<uu«l an<l <4xtended, 
and the body-marks were tapered down to mmt hair lines. 
Without meaning to do so, the pun<{h-(eutt<'rs of this new 
style were really more intent on showing how truly they 
could make curves and tapers, than they w<ire on making 
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legible letters. They forgot that the perspicTiity of letters 
depended quite as much, on their well-balanced irregularity 
as on their uniformity; that a certain degree of angularity 
and hardness or stiffness of form arrested the eye much 
more readily than a monotonous roundness. The new 
styles were admired, but only when the larger sizes were 
used in large books. They were never effective for com¬ 
mon or ordinary books, or for newspapers. Feeble-faced 
types made ordinary printing seem gray, fuz 2 y, and iudis- 
tinct, especially so when the printing was done, as much 
of it had to be done, with weak ink on poor paper. Old- 
fasbioned printers, and readers with failing eyesight, called 
for blacker printing and bolder types. 

To meet this reasonable request, Robert Thorne of 
London iutroduced a new style, which has ever since 
been known as the Bold-face. It was almost as somber as 
the old Black Letter. The thickened body-marks made the 
page blacker, but blackness did not make it more readable. 
Indeed, it was not as readable as a page in the Oaslon style, 
for the bold-faced types had no proper relief of white either 
within or without the letters. In spite of this grave fault, 
the Bold-face was a popular type for at least thirty years, 
both in England and in America, but it was most pleasing 
when it was new or httle worn. As first made, the serifs 
were in the French style—long, thin, and without sup¬ 
port. Type-founders showed them as evidences of care¬ 
ful cutting and even lining. Printers showed them as 


Ineffectiveness 
of new styles. 


About 1810. 


Popularity of 
tile Bold-face. 
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thokke’s bold-eace. 


I T is a greater misfortune that all the 
early chronicles of printing were writ¬ 
ten in a dead language. Wolf’s collection 
of Typographic Monuments, which in¬ 
cludes nearly every paper of value written 
before 1740, is in Latin; the valuable 
books of Meerman, Maittaire, and Scho- 
epflin are also in Latin. To the general 
reader these are sealed books: to the 
student, who seeks exact knowledge of 
the methods of the first printers, they are 
tiresome books. Written for the informa¬ 
tion of librarians rather than of printers, 
it is but proper that these books should 
devote the largest space to a review of 
the controversy or to ia description of early 
editions; but it is strange that they should 
so imperfectly describe the construction 
and appearance of early types and the 
usages of the early printers. The me¬ 
chanical features of typography were, ap¬ 
parently, neglected as of little importance. 

The Bold-face style of Robert Thome. Prom the foundry of George Brace’s 
Son & Oo. Great Primer No. 1. 
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T he word printing has acquired a conventional 
meaning not entirely warranted by its derivation. 
It means much more than impression. It is commonly 
understood as a process in which paper and ink are 
employed in conjunction with impression. 

Printing and typography are not strictly synony¬ 
mous, as might he mferred from the definitions. Typog¬ 
raphy, although the most useful, is not the only form 
of printing. Printing on paper with ink is done by 
four methods. Each method is, practically, a separate 
art, distinct from its rivals in its theory, in its process, 
and its application. These methods are: 

8teel-plate or Copper-plate printing, in which the 
subject is printed from an etching or engraving below 
the surface of a plate of steel or copper. 

Lithography, in which the subject is printed from a 
transferred engravmg on the surface of a prepared stone. 

Typography, in which the subject is printed from a 
combination of movable metal types cast in high relief. 

Xylography, in which the subject is printed from 
a design engraved on a block of wood in high relief. 

The distinct nature of the substances in use for print- 
mg surfaces by the four methods should be enough to 
teach us that the methods are entirely different. But 
the manner in which the letters, designs, or figures of 
each method are put on the respective printing sur¬ 
faces will show the differences more noticeably. 


Tlie Scotch-face style. From the foundry of George Brace’s Son Co. 
English No. 19. 



Weataiess of 
tlie Bold-face. 


Wilson began 
as a foxmder 
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Andrew Fou- 
lis, bom 1712, 
died 1775. 
Eobert Fonlie, 
bom 1707, died 
1776. 


Page 370. 
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their evidences of clean presswork. But whether attached 
to light faces or hold faces, they were not durable; they 
gapped or broke off after moderate wear, and made com¬ 
paratively new types seem old and badly worn. It took 
some time for printers to discover that the bold-faces 
were not durable; that they called for more pressure than 
the older styles, and that the hair lines were not fairly pro¬ 
tected against this overpressure. They began to seek a 
’more durable form, which they found in the letter of Scotch 
type-founders, who had been neglected'for many years. 

Alexander Wilson, the first type-foimder of Scotland, like 
many of his predecessors, was an amateur, entirely self- 
taught in the art. More clearly than any of his rivals, he 
understood the importance of making types that were useful 
as weU as comely. That they were good as well as strong 
mdy be inferred from their use by Andrew and Eobert 
Foulis, whose editions of classic authors will compare honor¬ 
ably with those of Barbou or Didot. Wilson’s sons main¬ 
tained the reputation of their father. They in turn set an 
example to their successors, which has been so strong that 
the words Scotch type are regarded by ah printers as the 
synonyms of very high mechanical merit. Hansard highly 
praised them for their refusal to adopt the French flat serif, 
and for their adherence to the best features of the older 
forms. But not long after this praise was written, the 
Scotch foimders were making faces as hght and hair lines 
as sharp as those of any French or English founder. The 
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taste of the time was for sharp hair lines and hght open 
faces, and they were obliged to conform to it. 

They conformed with much intelligence. The hair-line 
serif was connected to the body-mark by means of a, 
bracket-like curve, supported by a sloping shoulder, which 
gave it strength, while it did not rob it of its old lightness 
and delicacy; the round form of the BaskervOle letter was 
preserved, and made more graceful by smoother curves; 
but the curves were more eUiptical than round; the letters 
were more closely fitted and made more compact. Here 
was a type which gave promise of adaptability to the best 
or the cheapest books,—a type probably as durable as it 
was comely. The graceful appearance of the new style, as 
well as its superior mechanical execution, made it popular 
everywhere. In France it was called ^cossais ; and the 
name of Scotch-face was then given by printers, too often 
inexactly, to every face in which bracketed serifs were 
joined to sharp hair lines or graceful curves. 

This fashion had its day. After a long trial, discreet 
pubhshers decided that although it was admirable in books 
of poetry and the fine arts, it was too ornate, too graceful, 
too feminine for books of history, science, or theology. It 
was dazzling to the eye; it lacked firmness and boldness. 
Old-fashioned readers disapproved of it from the beginning 
of the fashion, &s decidedly inferior to the style of the 
first Oaslon. They had reason. The hair line of this Scotch 
face, as well as of many imitations, is almost the ideal 
10 


The new 
Scotch face. 


Its exceUent 
wortmanship. 
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satisfactory. 
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Lacking in 
legibility. 


Types made 
to snit new 
metbods of 
printing. 


mathematical hne: it has extension, hut no appreciable 
•width. When printed, as much of the book printing of 
America has been done for the past twenty years, on dry 
calendered paper, after an inking from hard rollers filmed 
with stiff ink against a hard surface that would not thicken 
the line, it showed a faintness and feebleness that had been 
seen only in a print from copper or steel plate. Here it 
may be necessary to show, although somewhat out of the 
order of time, how the fashions of types have been changed 
to suit different methods of printing. 

Before 1845, all kinds of book and job printing had been 
done, in America, on dampened paper, by flat platen press¬ 
ure against thick woolen blankets, or other elastic resisting 
surface. About, and perhaps a httle before, 1850, calen¬ 
dering rollers were used in American paper-mills, and book 
papers of smooth glossy surface, that did not require damp¬ 
ening, were to be had in every paper-warehouse. On this 
smooth paper it was not necessary to make use of an elastic 
resisting surface to sink the types in the fabric, as was 
necessary on all rough papers. It was only for the pur¬ 
pose of making rough paper pliable and susceptible to 
impression that it had been dampened. Job printers who 
made use of small platen job-presses, and wood-cut printers 
who printed wood-cuts from the wood on hand-presses, 
found that they got the cleanest and sharpest impressions 
on smooth dry paper against an inelastic impression sur¬ 
face. In 1850, cyhnder presses were used with marked 
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success for fine printing on diy paper. A new standard 
of merit in presswork was established. A printed page 
was esteemed, not, as before, for its blackness, but for its 
lightness; if the hair lines could be shown with the razor¬ 
like sharpness of a copper-plate line, grayness or weakness 
on the body-marks would be overlooked. Faces of type 
that showed extremely fine lines were admired: the nearer 
the imitation of copper-plate, the greater the merit. 

Type-founders did all they could to promote this false 
taste, for they were as much pleased as printers to discover 
that they could make fine lines. Before 1836 they could 
not have made them by the process of hand-casting from 
hand moulds. It was not until the type-casting machine 
had been perfected that these delicate hair lines could be 
made with unvarying uniformity. FTeither printer nor type¬ 
founder could see any impropriety in sharp hfl,ir lines. 
They were regarded as evidences of skill, beyond the reach 
of old-fashioned or inferior workmen, and for that reason 
to be maintained. 


Type-foBiideM 
imitate style 
of engravers. 


largely aided 
by nevr type¬ 
casting ma- 
oMnes. 





X 


Bom 1740, 
Died 1818. 


Formality of 
til© types of 
BodOBi. 


Types of Bodoni, Fournier, Didot, and of lator Frtuioh ¥ untlors. 

lAMBATTISTA BODONI of Purnui WilS tlie first 
Italian after Aldus wlu) won tlu^ lushest houorH 
of typogi'apliy. Unlike Aldus, his taste was 
for large types and gn'at iKXvks. ordinary 

folio page was not Mg enough to show his broad plans. 
For his master-pieces he insisted on leav(‘H m wule that 
the largest press then in use could print only mm pagt» jit 
an impression. These largo leaves gav(« ample space for 
noble printing, but they entailed an obj('('tionabl(' rnetluxl of 
binding, for tho flat, unfolded leav(»s could Iks bouiul only by 
“whipstitching” them on tlie raw edgt'. He nuwUi th<» pwni- 
liar types of many langnagea, some of great intnit; but he 
did not show the highest skill in Ids Itoman and Hjllit', 
His Homan has veiy long as<a’inderH and <i<‘scenderK, Ihiek 
body-marks, sharp hair linos, and flat serifs. It. betrays a 
servile obedionc^e to mechanieal ruk's and fo g(*omeirieal 
notions of propriety of form. His Ihdic. ha-s mom Cre<Hlom, 
but the inflexible parallelism of his long body-marks, and 
his excessive nicety in even lining, at the b»p ns well as at 
the foot of lines, making round Icthn-s tend h> H<iu:tmm'ss, 

7« 





Francois, due de la Rochefoucauld, auteur 
des Reflexions morales, naquit en i6i3. 

Son education fiit negligee; mais la nature 
supplea a Finstruction. 

n avoit, dit madame de Maintenon, une 
physionomie heureuse, Fair grand, beaucoup 
d’esprit, et pen de savoir. 




ovsavez requ les felicitations de FItalic 


sur le manage de 1’ Heritier de vos vertus 
et d un nom illustre dans les fastes de la 


Ville de Bologne; daignez a^eer aussi 

Fac-simlle of tlie Roman and Italic of Bodoni, from his edition, in folio, of Roohefoncanld’s Ma.xims. 7 
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Beauty of Ms 
printing. 


Mi<5l'0800pl0 

type of Mian* 


Barly Fwmoli 
pnneli-eutterft. 


are wearisome to the eye. Yet lu' nui<l(' liin tyin^s look 
beautiful by printing them iMMiutifuUy. Always using tlu^ 
blackest of ink on the smoothest of paptn-, always provhliiig 
broad spaces of white relief betwetai his linos and in the 
mar^, always tising new tyjK^s and <‘lean halls, always 
hot-pressing his sheets,—he showwl printing with a isafec- 
tion of workmanship that astonisluxi as nuwdi as it th'lighttMl 
the literary worhl. On the smaller siz«w of tyjs^ his cut of 
letter is not so pkiaaing, nor was Ids prt'sswork on the small 
types of greater sutmriority than that of Barhou of Pjiris, 
or of Millar Ritchie and Oorrall of laontlon. 

The most noticeable exhibition of skill in rtsHuit Italian 
type-founding is in the strongt'st <H>ntrjwt to the heroic 
style of Bodoni. It is th<» tyiM-i of a dainty miniature e<lition 
of “La Diviua ConumKlia,” priutcul at Milan in IH78, on a 
leaf about It by 2k inches —a “mhiroscopic ty|K»» alsmt 
twenty liiuis to the inch. 

i’rance has sbwlily maintaine<l ln'r early repiitation for 
goo<l puiK*Iw‘,utttn‘s. The “Iraprimerie Royalci” gave em¬ 
ployment from 1(540 to 175K) to some of the more famous: 
to (Jramijean ainl Alexandre, to tin* family t>f fatimr, 
son, and grandson, as well as to Firmin-Iddot, Mar<‘(*ilin 
Legrand, .Ta(«iuemin, Delafoml, ami Leger-Didot, of later 
date. Their work and those of their rivals and predecessors 
sluywn with magnificence in the “ Hj«'‘cimen Typogra- 
phique” of lH4r), of the then Premdi lioynl Printitig-house. 
This book exhibits a bewilderimg variety <►!’ types of for<*ign 
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languages, many of the greatest beauty—but it does not 
show many Eoman types of decided superiority.* 

The forms of Eoman type made in Prance during the 
xvinth century, which modern taste calls the best, are those 
of Pierre Simon Fournier, of Paris. His faces are angular, 
but they are firm and clear, well designed and clean cut, not 
unlike those of Caslon in general effect. Fournier rendered 
a great serrice to typography by the invention of the sys¬ 
tem of “typographic points,”—for determining the sizes and 
the proportions of types,—a system which was gradually 
adopted by all the founders in France. His merit as a 
type-founder is fairly proved by the two volumes of his 
“Manuel Typographique,” beautifully printed by Barbou, 
which shows many styles of Eoman cut by his own hand. 
They fuUy justify the good taste of numerous French pub¬ 
lishers who have never abandoned his models. 

The Didot family has done much for the honor of French 
typography. Fran 9 ois Ambroise Didot made great improve¬ 
ments iu the manufacture of paper, and became famous as 
the printer of many beautiful editions. He readjusted the 


1 The French forms of Roman types 
have been out of favor in England for 
more than a century. Hansard says 
(p. 382), “ The worst pretender to the 
art of letter-founding in this country 
needs never light a furnace again were 
he to show such disproportionate cut¬ 
ting, such miserable lining, and such 
despicable casting as are exhibited in 


both the Roman and Italic of the 
French school.” Many of the smaller 
French foundries made types bad 
enough to justify this severe criticism. 
Nor were all the punch-cutters of the 
Royal Printing-house of uniform merit, 
Firmin-Didot cannot refrain from cen¬ 
suring the pearl types of Louis Luce, 

. as types that could not be read. 


Born 1712. 
Died 17$8. 


Merit of the 
types of 
Fournier. 


Bom 1730. 
Hied 1804. 
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BomWW. 
DIM 1W. 


Miero«<»pie 
types of Wdot. 


Bom 1794. 
Died mi. 


Types of 
Jules Didot 


I fiMMI <*f 
Founder. 


typogniphu' iK)uitH of B^uraior, and twtahliKluMl tho system 
of sizes whioli is now in iiso. Ills Hi>n. Uenrl Didot, was 
a famous putielwnitter; at tho agt^ of (5eJ ho mit punches 
for the smalh'st microscopic tyia« knt»\vii,~-ahout twenty- 
five lines to the inch,—on wlikdi lie printed the Maxims of 
Eochefoucauld. Herre Didot was eqmdly ceh'hrated as a 
skillful founder and printer, .rules, his son, was a worthy 
successor. 

The form of lioman ty{H» which was in higheHt favor in 
Paris at the hegtiining of this <‘entury is faii-ly shown in the 
following illustration of the tyjs's of .lules Didot, A strain¬ 
ing after oripnality may Im' <li'tt«d«*d in the fonns of the 
letters S and g, but, m a whoU', this fiwe is not original 
or eharaeteristio. Blven when the tyi«*s are “set solid” or 
compaxd, they have the ap{M‘aran<>e of “leaded matbw.” Its 
readability is tlue largely to the broad relief of white spiu'o 
aliout lu-ery letter. Like the IhsUmi letter, it is wasteful of 
spju'e. The flat extmuled serif is in imitation of the style 
of .Tnugeou; the tall ast^'iitlera ami deseenders, the squartHl 
fonns of small lathe's, the witle spaces between lim*s and 
in the margin are in imitation of the style of Bodoid. It 
was shown with laist offisd in large si'/.»'s. In the smaller 
sizes, it was not miudi more phwing than flu* ordinaiy 
Knglish belil-fsme. 

For plain IxKiks, In which the greatest compaetness of 
letter was desired, another fa4^e was preferretl, which kknir- 
nit^r proseuts in many sizes, in his “ Manuel 'I’yiMtgraphiqui^” 



FABULA XII. 


Pullus ad Margaritam. 

In sterculino Pullus gallinaceus 
Dum qna^erit esGam, Margaritam repperit. 
laces indigno, quanta res, inquit, loco! 
Te si quis pretii cupidus vidisset tui, 
Olim redisses ad splendorem pristinum. 

Pao-simile of types of Jules Didot, from an edition in folio of ^sop’s Fables. 81 
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Peculiarities 
of Large face. 


introducing it as “dans le go1it HoUandois.” The short 
letters are compressed, and of unusual height, 'while the 

ascenders and descend¬ 
ers are shortened. The 
capital letters are not 
condensed at aU, and 
seem disproportionate¬ 
ly large. The flat serifs 
at the foot of hnes and 
angled serifs at the top 
are unusually short. 
The hody-marks are 
thinner; the hair lines 
have more slenderness. 
Effort has been made 
to give openness ia the 
counters. It is a very 
readable type, but not 
so economical of space 
as it appears. More 
hnes can be got ia a 
page, but not so many 
le'tters in a line, as com- 

Fac-simile of Fournier’s “ Large Face,” from pared With 'types of 

tHe Manuel TypograpMque. ^ fasMon 



A popular type 
in Prance. 


that have shorter ascenders and descenders. This style was 
popular in France and Holland for nearly a century before 
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its features were even imperfectly copied in England. It has 
always been popular in France, and, with more or less of 
modification, is still so 
muchinuse that, despite 
its Dutch origin, it is 
known to English read¬ 
ers as the French face. 

This Large face had 
its limitations of ser¬ 
vice. French pubhsh- 
ers of taste thought it 
too bold and coarse 
for poetry and dainty 
books. For this pxir- 
pose Fournier was in¬ 
duced to cut the ac¬ 
companying “ Poetic ” 
face, which is more 
slender and has ascend¬ 
ing and descending let¬ 
ters of unusual length. 

It is not so popular 
as it has been, but it 

cannot be regarded as Pac-smiile of Fournier’s “Pootlo Pace,” from 

entirely out of fashion. XypograpMque. 

One of the many varieties of this condensed face has 
the novelty of very thin body-marks, with strong or firm hair 



Fac-smule of Fournier’s ‘‘Poetic Face/'from 
the Manuel Typographique. 


Not admired 
in England. 


Poetic face of 
Fournier. 
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Keoent form ]iaes. There is a difference in thickness between body-mark 

of Condensed 

face. and. hair line, but it is very shght. The thinning of the body- 

mark allows more rehef of white space ia the counter, while 
the thickened hair hue gives increased firmness and clear¬ 
ness to each character. To this peculiarity is added the 
innovation of capital letters that are not so high as the 
ascending letters. This dwarfing of the capitals, obviously 
in imitation of the dwarfed capitals of Aldus, has the 
merit of providing a suitable space for accents. Although 
smaller than usual, these capitals seem large enough for 
the service required of them. In all texts where capitals 
are used in excess these dwarfed capitals are an improve¬ 
ment. Although a compact and readable letter, largely used 
by French publishers for the extracts of a text, this style 
is not approved of by English or American founders. 

Origine de la famille des Grolier. — fitienne Gtolier, pJre de Jean, attach^ i la mai- 
son de Louis XII, devient tresoxier de Tarmee d’ltalie et ^lu ds la ville de Lyon. — 
Jean succMe a son p^re dans cette double charge. —11 est nomme ambassadeur i 
la Cour de Rome. — Son fils naturel. — Son mariage. — Ses enfants. — Nonund 
tresoxier des finances d’Outre-Seine ei Yonne, puis tr^sorier de France. — Ses 
attributions. — Sa querelle avec Benvenuto Cellini. — Ses rapports avec le marS- 
chal de Montmorency, grand-maitre de France, et I’elu Bertereau, seaStaire du 
marechal. — Proces en concussion qui lui est intente par la Cour des comptes au 
Parlement; heureuse issue de ce proces juge par Christophe de Thou. — Admoni¬ 
tions qu’il revolt du Parlement pour I’entretien du Palais. 


Fac-simile of a recent form of French. Condensed Face. 
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Reviral of Old Style. 


NE evil that followed the rapid changes in the 
styles of type made during the first half of this 
century was the employment, often unavoidable, 
of two or more of these styles in the same book. 
Many of the new styles had been cut for a particular book, 
and had been cast to one size only; few were made in a full 
series of graduated sizes. A text in bold face sometimes 
had extracts in round light face and notes in angular con¬ 
densed face — styles painfully unlike, and to the eye of the 
educated reader as offensive as a page of manuscript in three 
different styles of handwriting.^ Another and a greater 
evil was the tendency of punch-cutters to develop features 
of delicacy and prettiness rather than those which gave 



1 ^ ‘ Upon comparing the books of the 
time of the celebrated William Caslon 
with those of the present day, it will 
be seen that a complete change in the 
shape and styles of types has taken 
place. His founts rarely occur in 
modern use, but they have too fre¬ 
quently been superseded by others 
which can claim no excellence over 


them. In fact, the book-printing of 
the present day is disgraced by a mixt¬ 
ure of fat, lean, and heterogeneous 
types, which to the eye of taste is truly 
disgusting; and it may perhaps be said 
with truth that a much greater im¬ 
provement has taken place in the 
printing of hand-bills than of books.” 
Hansard, Typographia, 355. 


Faults of 
types made 
after 1800 . 


Pretty, but 
weak. 
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Plclering’s 
preference for 
strong typ^s. 


Bom 1767. 
Died 1840. 


Bestoration 
of Caslon’s 
matrices.. 


Provoked 

criticism. 


strengtli and legibility. The reform, or ratber tbe return to 
simpler methods, was begun by WMam Pickering of Lon¬ 
don, the publisher so deservedly honored for his good taste 
in making books. 

About the year 1850, he planned the reprint of a book 
of the xvmth century for which he needed a characteristic 
and appropriate type. Neither Whittingham nor any other 
printer of London had the type he wanted. Of bold, black 
and uncouth types, of mechanically neat but characterless 
types, of round, graceful and femininely delicate types, there 
was abundant supply; of what might be called masculine 
types, that should show at a glance that they had been made 
with the direct purpose of helping the reader, and not at all 
to show the skill of the punch-cutter, not one style could be 
found in the stock of any printing-house. Disappointed but 
not defeated, he went to the type-founders. There he found 
not types but matrices. He persuaded the Caslon house to 
take out of their punch-closet a series of matrices made by 
the first Caslon, which had been put aside as “ too old- 
fashioned,” and to east therefrom a font of types which 
was at once put to service. 

The book made from these types was beautifully printed, 
but the-strange letter provoked criticism. Some said that 
this revival of an obsolete style was an affectation, an exhi¬ 
bition of typographical pedantry. Young readers did not 
like it at aU ; old readers liked it much. Even the careless 
reader, prejudiced against it on first sight, who knew noth- 
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ing of its Mstory and cared nothing for its associations, had 
to admit, after an hour’s perusal, that the types -were easy 
to he read. A few months of familiarity established the 
old style in general favor. Pickering was encouraged to 
make use of it for other works. Then other publishers 
began to iiuiuiro for printers who had old style types, and 
other type-foimders restored to useful service the neglected 
and despised matri(<(is of the previous centxrry. In a few 
yeai's, the ol<l style was as popular in France and America as 
it was in (Iroat Britain; it became a letter necessary to the 
equipnumt of every good book printing-house. 

Not all of the restorations made by the different founders 
were warrantalde. Some suites of matrices were drives of 
badly out punches that never should have been made—that 
never were used even in their own period by any reputable 
print(U. yio a few undiscriminating publishers who seemed 
to thitik, if they thought at all al)out it, that bad workman¬ 
ship would regar<l(Hl by the reader as evidence of greater 
ag(^, the unc.outhnesa of mean designs gave the types higher 
vahm. SottK^ graven mistakes were made then, and are made 
now, in the s(^l<H*.tion of old style letter for good books. 
Typois nuwle by old Inuighifs itx type-founding,—types made 
for and used by only the ignorant printers of chap books 
and p<mny bnlkwls,—types that Tonson and even Curll 
would not hav(» had at any price, occasionally appear in 
books inkmded to suggest the special good taste and dis¬ 
crimination of the author or publisher. 


Soon became 
popular. 


Ii\)uclioiou8 
restoration 
of bad types. 


Errors made 
In selection of 
old style. 



Mannerisnis 

discarded. 


Attempts to 
add modem 
graces. 


Seepp. 89,91. 


Weatoiess of 
tlie modem 
old style. 


g8 histobio pbinting types. 

me type-foimders who had no old matrices of old style in 
their pTOoh-dosete, and were ohUged to cut new p^che^ 
did not copy the designs of inexpert fonnders. They cut 
,rith intent to improwe, and, in the m^, cut wisdy. Obs^ 
letc mannerisms were discarded i the long f and its of 
double letters were dropped. The proportion of eaA le^ 
were re-adjusted; lean letters were made fat, and fat letters 

made lean, with riew to better effect in i^a 

Some fonnders went far beyond this m the line of 
attempted improvement. They rounded hard eyes, and 
re^usted angles; made thinner the strong b^y-marH 
and reduced the firm hair line to a razor-edge. So toea^ 
the character of the old style was seriously changed. The 
angular terminations, the high shoulder, the squMC fom^ 
ev^when reproduced with great fidelity, were 
to preserve the general effect. This modeled old style 
is Idonhtedlymore popular than the old form of (Mon; 
each character is more symmetrical, hut the combmed ohm- 
aoters are not so pleasmg in mass. Here are two examples 
of attempts at improvement. In the larger sme short 
ascenders and stiU shorter descenders are attached to smah 
letters of unusual hghtness and ronndnoss. The hues are 
liffM and tlie types are open, yet the types m mass are gray 
in color and feehle in effect. In the smaller size the light¬ 
ness of the type is measnrahly relieved by a greater propor¬ 
tion of white space between the line| but in this size, as m 
tbe other, there is a deficiency in sf ength of form and of 
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I GIVE and bequeath one thou¬ 
sand pounds for the use of one 
Journeyman Compositor., .who 
is a man of good life and conver¬ 
sation, who shall frequent some 
place of public worship every 
Sunday and who shall not have 
worked on a newspaper or mag¬ 
azine for four years at least be¬ 
fore such nomination, nor shall 
ever afterwards whilst he holds 
this annuity, and who shall be 
able to read and construe Latin, 
and at least to read Greek flu¬ 
ently with accents, of which he 
shall bring a testimonial from the 
rector of St Martin s, Ludgate. 

Uoublti Plea No. 20, from Urn foumlry' of noorgo Bnme’s Soa &} Co. 

An attooipt to oomMiaa old gtyla foaturoj^ with modem graces, 

12 


Prom the will 
of wmiain 
Bowyer, died 
1777. 


I 


Firm-faced 
types needed 
for Tblacfc 
printing. 


Old forms still 
in favor. 


Old style not 
a descriptive 
name. 
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firmness of color. The types are graceful, but the printed 
page is monotonously gray. Complaints are sometimes 
made that modem printing is deficient in blackness; that 
the ink of a good modem book cannot be compared with 
that of an old book in the feature of depth and vigor of 
color. In many instances the fault complained of is rather 
in the type than in the ink. The first condition for securing 
the vivid blackness desired is a type that will show color—a 
type that has sufi^cient breadth of body-mark and firmness 
of hair line to take off the inking roller a reasonable amount 
of black ink. All early types had and most modem types 
have not this fair flat surface. There are few modem pub¬ 
lishers who will allow printers to select types of firm face 
for any work. The taste of the time is for hghtness and 
delicacy, and the features of strength and boldness have to 
be sacrificed in favor of this feminine inclination. These 
modernized old-style types are good illustrations of the 
prevaihng fashion. 

There are men of letters who will accept none of the 
modern imitations. They concede that the modern forms 
are more carefully drawn, and have the highest mechanical 
fi-niab, but they maintain that in strength, attractiveness, 
and perspicuity the old-style letter, as cut by Caslon and 
Fournier, has not been improved by any copyist. 

Yet many of the new forms have merits of their own. 
Although one founder has taken for model the style of Oas- 
lon, another that of BaskerviUe, another that of the Dutch 
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T he proprietors of the paper, entituled The Idler, having 
found that those essays are inserted in the newspapers 
and magazines with so little regard to justice or decency, 
that the Universal Chronicle, in which they first appear, is 
not always mentioned, think it necessary to declare to the 
publishers of those collections, that however patiently 
they have hitherto endured these injuries, made yet more 
injurious by contempt, they have now determined to 
endure them no longer. They have already seen essays, 
for which a very lars^e price is paid, transferred with the 
most shameless rapacity into the weekly or monthly com¬ 
pilations, and their right, at least for the present, alien¬ 
ated from them before they could themselves be said to 

enjoy it.But those who have been thus 

busy with their sickles in the fields of their neighbors, are 
henceforward to take notice, that the time of impunity is 
at an end. Whoever shall, without our leave, lay the 
hand of rapine upon our papers, is to expect that we shall 
vindicate our due, by the means which justice prescribes, 
and which are warranted by the immemorial prescriptions 
of honourable trade. We shall lay hold, in our turn, on 
their copies, degrade them from the pomp of wide mar¬ 
gin, and diffuse typography, contract them into a narrow 
space and sell them at an humble price; yet not with a 
view of growing rich by confiscations, for we think not 
much better of money got by punishment, than by crimes; 
we shall, therefore, when our losses are repaid, give what 
profit shall remain to the magdalens: for we know not 
who can be more j)roperly taxed for the support of peni¬ 
tent prostitutes, than prostitutes in whom there yet ap¬ 
pears neither penitence nor shame. 

London, Jan. 5 th, 1759 . Samuei. Johnson. 


Pida No. 20, of 06orKo Bruoo’n Bon & Oo, 
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Made ta Huit 

iiKwlcni rt»’ 
(iuireiUfiitH. 


xviitluwtupy 


Emi itir III 

p, m. 


Froli^bly of 
IfKiMli ciat 


foiuicters, in each copy is notieoablo an adax>tat;iou, somo- 
thnos without any set purpose, to th<^ fashions <»r luatiiuir- 
isms of the present time, or to tlio roquironiouts of modern 
mtdhotlH of jwesswork. Some art> thin, some aire fat, some 
iire square, but all aa?e labeled oUl styU'. Tlu'se faces, alike 
in some i>ointe, are unlike in otlums, and art' not clearly 
defined by this ambiguous nanm. The purt*r ami mow 
characteristic styles should Im' known by namtts that fairly 
(It'scriho t hem. 

The Elzevir or xvirth century style, of which an illustm- 
titm is given on the next pagii, is so calltsl iHH'aiistt it is 
a fatj-simile of types in a book printt'd at Lt'yth'ti in lOoh, 
probably by John Elzevir. But wt' have little warrant for 
Indieviug that this “ Elzevirstyle was tU'sigiuHl Ijy a 
Dutch tyiMvfouuder, for it is nuliktt any ty|m nuuht by Van 
Dijck or his rivals. Its jmculiar feattirtw ant thostt of the 
Pniiu'h type-fotmders of that periml. Didot says that the 
most heantiful ktoks of tint Elzevirs were prinbtd from 
tyjHw desigiuHl and cast by (laramond ami Hanleeque. It 
is probable that this form of ol<i stylo is of Ertm(‘h origin. 
The most noticeable peculiarity of ttiii stylo is the stabbi- 
nesH or “ club-footedness ” of its short serifs. flalr-Iines are 
few, an<l, when uwtd, are short and of wnusnid thlckneHS. 
It wouhl Ist difficult to jK>itit out in any cftara*«titr a madess 
mark or stroke. Of all the tyistgraphn? forms of Boman 

I Tliln of Ijrp# w»i t#Wom uitti in itttiil «if tlirtir 

by Ifw Elnwlro. Alfclioufb tii«y boaglil wmi tim Iltiluli 


TO THE MESSIEURS ELZEVIR, 

PUBLISHERS AND PRINTERS AT LEYDEN. 

I AM indebted to you, and more so, perhaps, than you imagine. 
The honor of Roman citizenship is even less than the benefit 
you have conferred on me. For what do you think was this 
honor in comparison with that of being placed in the ranks with your 
authors ? It is to rank with the consuls and senators of Rome; it 
is to be made fellow with the Sallusts and Ciceros! What glory it 
is to rightfully say, I am a member of this immortal republic! I 
have been received in the society of the demi-gods ! Practically, 
we live together at Leyden under the same roof. Thanks to your 
kindness, I am sometimes facing Pliny, sometimes by the side of 
Seneca; at other times I am placed above Tacitus or Livy. Although 
I have but a small place there, it is as good as any: I do not 
leave it but to be at my ease, and to please myself in this delightful 
company. To say the least, all of me is there, however small the 
place I occupy. Homer, our patriarch, has been much more crowded 
than 1 am : he who lodged him in a shell was a more penurious 
manager than you have been of the accommodation you provided. 
Whether your art is shown in large or in small books, it is always 
to your credit as an artisan. There are workmen who have won 
fame by making pyramids and colossal figures. And there are 
others who are celebrated for their rings and seals. Does not his¬ 
tory speak with esteem of a four-horse chariot which a fly could 
cover with its wings? As this is well known—as perfection in 
workmanship is most frequently conceded to the skillful handling of 
materials, and not to their prodigal use — I have no right to com¬ 
plain that you have put me in a small volume. Although I am not 
published in folio, I am none the less, gentlemen. 

Your very humble and obliged servant, 

[Written 1651.] BALZAC. 

The Elzevir or xvnth century style. From the foundry of Gnstave Mayeur, Paris. 
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Eonaldaoii 
Old Style. 


mi style in 
Ixwt tlttiixl for 
old bookH. 


capitals known to me, this style seems the <*loHeHt approach 
to the simplicity of the early letters of ancient H«*me.' 

The most eharaeteristio of iiKKlern fjM’es of ohl style is that 
of the Itonaldson series, from the foundry of the MacKdlar, 
Smiths & Jordan Company, in whi<‘h the unjrular featunw 
of the face are developed in tlu) mo.st pnuiotuu'ed maniu»r. 
The characters are not so thick an<l black as tluwe of tlu> 
old founders, but they are mtudi more syjnmetricul; they 
are squarer and more o|Mni, of sharisn* cut and of as ch'ur 
and tinn fac^e. The “Itonahlson” is in ail points a very read¬ 
able and durable letter. 

The contiuutKl |K)pularity of the revivinl old style face 
shows that it is not a passing fashion. It has come to stay. 
But is it always judiciously used I There are men of letters 
who hold that there should Im< propriety in the dnws of the 
book as in the dress of the man. Wa<*h sh<»uld !»e of its own 
time. Then< are publishers and printem who say that the 
old style face should be restriided to repriuts of old books, 
or to sober writings addr<wH«Hl entirely to the un«b*rstauding 
and not to the imagination. The tune may cone* when a 
new nov<d or iKHnn will Is* teljuilged as odd in ohl style typ(*s 
as the author would ap|H*ar if he wert* chdlasl in the tdd 
style garimuits of the last eentury. 

lAtiowfc thirty jcaiw mn ©f III© tif th© mwlf Ilitlitri 

Lyibii ©III (i»r fI |iriiit©r«. 

i» ftiw cf nhl lityl# llfttttmti m|il- ally mppmw lit tim ©f ii ft*# 
tal% tiiflfi'iriiig fmtm thm %nnk imukh, l©ti 1 tinvti lnwit 

riiiitttry ntylti, kit lot lt« !•> gwt lli© nr in Ittiirti ihii 

itiifi for ik ©1^ iitiii© nf flit» firtiMikr, 
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James Ronaldson, the son of William Ronald- 
son, was bom in 1768 , at Gorgie, near Edinburgh, 
and died in Philadelphia in 1842 . In 1794 he 
came to Philadelphia, in the sailing-vessel Provi¬ 
dence. Shortly after his arrival he renewed his 
acquaintance with Mr. Archibald Binny, whom he 
had previously known in Scotland. For a year 
or two after his arrival in this country, Ronaldson 
carried on a biscuit bakeiy. His establishment 
was destroyed by fire in 1796 , so that he found 
himself out of an occupation. It is related that 
about this time he encountered Binny in an ale¬ 
house; their acquaintance ripened into a friendly 
intimacy, and they soon learned each other’s 
views and prospedls. The natural result was the 
formation of a copartnership between them, be¬ 
ginning November i, 1796 , establishing the first 
permanent type-foundry in the United States. 
Ronaldson furnished the greater portion of the 
capital, and assumed control of the financial 
branch of the business. Binny, who was a prac¬ 
tical type-founder, and had carried on the business 
in E^nburgh, contributed his tools, stock of 
metal, and types, and superintended the manu- 
fadhuring department. The connexion proved 
mutually advantageous, and a prosperous busi¬ 
ness was the result. American printers, who had 
hitherto relied on British founders for their sup¬ 
ply of type, patronized the new establishment, 
and, in Mr. Ronaldson’s words, “the importation 
of foreign type ceased in proportion as Binny & 
Ronaldson became known to the printers. 


Ronaldson Series, Pica Old Style, No. 4. Solid. 

From tiie foundry of the MacKellar, Smiths & Jordan Company. 



Types of American Founders. 


Recent forms 
of types. 


Beginning of 

American 

type-founding. 


HAYE now to notice types recently made which, 
cannot yet be regarded as historic. It seems 
necessary to mention them, if for no other 
reason, to iUnstrate tbe progress of change in 
styles. That some of them will be used for the printing 
of books that may be prized hereafter needs no explana¬ 
tion. If not historic now, they will be. 

Until the beginning of this century, American printers 
depended on the type-founders of England for their sup¬ 
plies. Types had been made here before, but in amateurish 
fashion.^ Franklin, who was one of the amateurs, has told 
us how he was compelled to cast the types that he needed. 
Binny and Bonaldson may be regarded as the fathers of 
the art in this country. Their success soon led to the estab- 

1 The earliest American type-found- G-eorge Lothian, New York, . 1822 
ersof which I can find any record were William Hagar, New York, , .1824 
Christopher Sauer, Germantown, 1735 James Conner, New York,. . . 1827 

-Mtchelson, Boston, Mass. 1768 Laurence Johnson, Philadelphia, 1833 

Abel Buell, New Haven, Conn. 1769 Samuel Nelson Dickinson, Boston, 1847 
John Baine, Philadelphia, Penn. 1790 Some of these founders were printers 
Binny & Ronaldson, Philadelphia, 1796 before they began to make types. The 
EHhu White Ss Wing, Hartford, 1810 date when they abandoned their first 
David & George Bruce, New York, 1814 art is not readily found. 
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lishment of rival type-foundries in New York and Boston. Britisii types 
Considering tne difficulties encountered by tbe pioneer models. 
American founders in getting proper tools and skilled work¬ 
men, the quality as well as tke quantity of types made "by 
tkem before 1835 is remarkable.^ Their workmanship was 
good, but not one style of the many they cafet can he offered 
as original or even really characteristic. All the founders 
took British forms for their models. The styles of Jackson, 

Thome, Fry, Martin, and "Wilson successively came in and 
went out of fashion. No one tried to imitate or to copy the 
styles of Fournier, Didot, Bodoni, or the Dutch founders. 

No one tried to originate new forms or features. 

The contributions which America made to type-foimding 
were in the field of mechanical improvement. The type- 
casting machine, invented by David Bruce, Jr., of New type^cast- 

. ing macMne. 

York, in 1838, and soon after introduced in all American 
foundries, has been adopted, in its more valuable features, 
by the type-founders of all countries. It made a revolution 
in the business, by producing types quicker, eheapefl*, and 
better than they had been made by the old hand-casting 
process. Ornamental types which could not be profitably 
made by hand were properly cast by the machine. 

The growing use of ornamental types was soon after 
largely increased by the introduction of small printing 
machines, specially made for printing cards and circu- 

1 Early American printing also de- Cato Major ” and Ery& Kammerer’s 
serves more respectful notice than it edition of Joel Barlow’s “ Colnmbiad ” 
has received. Franklin’s edition of are hooks of excellent workmanship. 

13 



98 


HISTOEIO FEINTING TYPES. 


Changes made 
1)7 invention 
of small i)rintn 
ing machines. 


Appearance of 
printcHl work 
changed by 
now methwls. 


laxs, 'of ■wMeh. the machine invented by Oeor^e P. Q-ordon 
may he offered as one of the earliest an<l tlu^ most popiilur. 
These machines enabled letter-press printer's to }>i‘inl; many 
vaiieties of printing -which hmi been done (mb' by litho¬ 
graphers and copper-plate printers. Oleatr, shai*p impres¬ 
sions were easilj^ obtained on the new nmehim's when dry 
and smooth paper was used against a hard, im‘Iasti<^ i-esisl;- 
ing surface. After some years of siu’cessful pi’jud.iee of this 
method, the process of dry piinting was mhrpted on the 
larger machines used for hook jrrinting, with similar nwiilta. 

This attempted rivalry with coppei’-plate, previously no¬ 
ticed, has made gi-eat changes in the iwuspieuity of lawks. 
The firm presswork of the last (sentnry, the (•hainress of text 
which makes reading a delight, has wr^ll-nigh rliaapiHmrtrd. 
We have in recent hooks more careful pr<»HHwork from 
types of graceful proportions; but the color of th<^ pritit is 
too often more gray than bhwk, the liims are weak, th(^ 
letters “run together,” and are dazzling and coufusiug, a 
never-ending annoyance to men of failing tyesighf . Types 
matlo sharp enough by the tyiM^founder an* tnnde still 
sharper by feeble presswork. The modern pr<*H.sman is daily 
enjoined not to over-color, not t<o thicken hair line, not 
to wear out plates or tyiies.*- Cautions like these indiiee 
him to take the safe side; he gives as little ink and as 

1 IJnwillmgmmH to woiir out platai, piihlkhorV olyoctittn fo tAimng 
or to pay f<ir tho time of fclio presaajan work. But woar h ttiiiwtiidablii, 
wiio triog to prcvoiit or lighten tkk Briiifiiig m aint kfi|iro»i«ift 

wear, ig the underlying motive of tke met«ig wmr* 
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feeble impression as be can—and be produces presswork 
wbicb few good band-pressmen of tbe last generation would 
bave dared to offer tbeir employers. 

G-reat changes in tbe appearance of types are also made by 
different methods of presswork. Rough or smooth paper, 
wet or dry paper, bard or elastic impression will produce 
from tbe same types changes in tbe appearance of printing 
that Seem incredible to those who are not familiar with 
practical presswork. An elastic or “soaking’’ impression 
from new types on wet, coarse or laid paper will bave tbe 
thickness and bluntness of worn-out letter; on bard, smooth 
paper, impressed against bard surface, tbe same types can 
be made to show hair bnes almost as delicate as those of a 
copper-plate. This delicate method of printing, with a 
corresponding debcacy in tbe cut of tbe types, is now in 
favor, and it is seldom that a printer can find a pubbsber 
who win help him in any attempt to change tbe fashion.^ 

Daily newspapers, tbe largest consumers of types in this 
country, bave necessarily received from tbe type-founders 
more attention than books. Pecubar styles bave been de¬ 
signed for newspapers that are admirably fitted to resist tbe 
wear of stereotyping by the papier-macb4 process, as web 

1 Not long ago Mr. Henry 0. Hongli- of an old Venetian book. The fonnder 
ton, of tbe “Biverside Press,” solicited declined, saying that tbe taste of tbe 
a foreign type-fonnder to make for bim time was for ligbt-faeed types, and 
a series of firm>faeed types, flat enongb that be wonld cast no other. Mr. 
to take generous color, and firm enough Houghton has since bad tbe types 
to withstand strong impression, for made in Boston. Tbeir popularity 
which be furnished as models tbe types shows the soundness of bis judgment. 


Changed also 
by different 
papers and 
treatment. 


Delicate faces 
of type now 
in fashion. 



Condensed 
forms out of 
fasMon. 


A standard 
form for type 
impracticable. 


Rotind and 
broad faces 
preferred. 
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as the roxigh. tisage they have to receive on rapid printing- 
machines. The style of type that promised to give the 
greatest compactness with the greatest apparent clearness 
was the style most approved by newspaper publishers oi 
forty years ago. These virtues were supposed to be foimd 
in the highest degree in types that were tall and condensed. 
They enabled a publisher to get more letters in a fixed 
space than could be done with types of the ordinary 
face; but they did not keep the promise of greatei 
readableness. They wore out sooner, were more slowly 
composed, and justifi.ed compositors in asking a higher 
price for their work. This form of type is now almost 
entirely neglected. 

The varieties of form that have already been shown, the 
temporary popularity of a novel face and the revival of a 
disused face, are evidences that it is more inipracticable 
now than ever to fix by general agreement a standard of 
form. Admirable as any new face may now appear, it will 
not always be popular. Minor changes may be looked for. 
The style of types must be adapted to suit new methods 
of printing and stereotyping as well as to meet the un¬ 
ceasing craving for novelty. 

Eound and open faces are now in favor, of which style 
the types of this text wiH serve as an illustration. The bold 
face of the next page is another favorite for quartos and 
folios. Faces even broader than this are sometimes used 
in books, but more commonly in pamphlet work. 
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P OSTKA, faj»;inas formas pliimbeis miitauit, has 
(l('im*(‘i>s sta.mi(‘a,s fecit, qu5 solidior minusque 
fl(‘x;ilis ess(d; materia, diirabiliorque: ^ quorum 
lyporum r(‘li<mijs qiue superfuerant conflata oen- 
opliora ^'(‘t u.sliora, adhuc liodie visuntur in Lau- 
naitiauis illis, ((uas dixi, iedibxis in forum pros- 
IH'ctautihus, liahitatis postea il suo pronepote 
(}(*rardo Thoma, quern honoris caussa nomino, 
ciu<^ claro, an<<‘ j)aucos hoa annos vita defuncto 
a(aH‘. Fau(‘ntil)us, \'t fit, inuento nouo study’s 
hominum, (pium noua merx, nunquam antea 
visa, emidores vndicjue exciret cum. liuberrimo 
(puestu, crouif. simul artis amor, creuit minis- 
terium, a<lditi familix operarum miuistri, prima 
mali lab<*s, <jiios intxa* loaumss quidam sine is (vt 
f<‘rt suspicio) Kaustus fmadt ominoso cognomine, 
h(‘ro suo ijifidus- & infaustus, sine alius eo no- 
miiH', non ma^uo]>ere laboro, qubd silentum 
vmbras iiupiiidaro nolim, contagioiu^ cdscientixe 
((uoudam <lum viiuanait tactas. .Ih ad operas 
<‘Xcusorias simramcfiio dixdais, postquam artem 
iunj»:<auiorum ciiarax'terinn, fusilium typorura 
p<*rinam, xpuiMpu'’ alia (aim ad rem spectaiit, pt^r- 
<-alluiss<‘ sibi visas <‘st, (aiptato opportmio tem- 
por<', quo noil pofuit magis idoneum iiiueniri, 
ipsa iiocto (pue (hntiHTr natalitijs solennis cst, 
<pia, cuncti promis(nH> lustralibus sacris operari 


Hadrian 
Junius, Bata¬ 
via, p. 265. 
Lugduni Bata- 
vonmi, 1688. 


Modern lionnd Fare. From the foundry of <hiorgo Brueo^H Hon (& Co. 
i*lit|fliMh No, Bl. 



light faces of 
roimd form. 


Eobert Ste¬ 
phens, preface 
to Thesanrus 
of 1672. 
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For Ulustrated works that are widely leaded and have 
broad margins, tbe large and light ronnd face, of wMcb 
an dlnstration is given on this page, is frequently used 
with excellent effect. It is not a type that can be wisely 
used in crowded space. 

Y OU are mistaken, reader, if yon imagine 
this work (except a few portions) to 
have been written in any other way than 
hy the printer’s clock. ’ That is to say: as 
typographical works are subjected to stip¬ 
ulated daily tasks, I bound myself to pro¬ 
duce a stated quantity of copy, which had to 
be done at a fixed hour. Uor was the time, 
short as it was, allowed for the task, exempt 
from other occupations and business of a 
varied nature, relating to my professional 
and domestic concerns. At times I had to 
lay aside my pen ten times in one hour. 

Pica Light Pace, from the foimdry of Farmer, Little & Oo., New York. 


For the catalogue work of jobbing printers a stiU. broader 
face is in favor, of which an illustration is given on the next 
page. But this is a type not allowed in standard books. 

In the composition of book titles, the inflexibility of the 
Eoman capital has been found an annoyance. Where a 
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fixed number of words or letters are prescribed for one bne, Types for 

. 1 ^ ^ 'boofe titles. 

capitals of proper size are often found to be too thin or too 
thick, making the line too long or too short. The severer 
taste of the present day does not permit the wide spacing-out 
of the letters of a short line, nor the mutilation of a long line 

T hey that tear or cut hooks 
of* the Old or IsTew Xesta- 
ment, or the Holy Doctors, 
or sell them to the depravers 

A canon of a 

of* books or to the -A^pothe- 
caries, are excommunicated 
for one year. They also that 
buy them to corrupt them, 
let them be excommunicated. 

Pica Expanded No. 180, from tlie foundry of Gfeorge Bruce’s Son & Co., New York. 

by a division with hyphen, as was customary in the early days 
of printing. This difficulty has been evaded, after a fashion, 
by the use of expanded and condensed capitals, which seem 
to have been first made in Prance about the year 1830, for I title letter, 
do not find them in hooks of earlier date. They were first 
made in the varieties of capitals only, to he used as two-line 
letters for the display of titles or as initials or headings of 
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Condensed 
forms going 
out of use. 


Bifficnlties of 

composing 

title-pages. 


cliapters. Their slender, graceful shapes were then a pleas¬ 
ing contrast to the squat and stubby faces of the rude old 
capital. Publishers preferred them: for many years no title 
was regarded as in good form if not composed in the grace¬ 
ful condensed letter. They have been out by many founders, 

FRMgOIS AMBROISE DIDOT WAS A 
FAMOUS TYPE-FOUNDER AND A1 ACCURATE PRINTER OF 
CLASSIC TEXTS. BORN 1730, DIED 1804. 

Two-line Pearl Condensed No. 121, from tlie foundry of George Bruce’s Son & Co. 


for aU the useful sizes, and of every degree of width, but 
they are declining in favor. There are publishers and 
printers who prohibit them entirely in titles. 

The composition of title-pages is more of a task now 
than it was fifty years ago. As a rule, the more words 
there are in a title, the more iueffective is the composition. 
Difficulties seem to iucrease with the increase iu styles of 
types. The reader reasonably wants a title that shall fairiy 
set forth the subject; the author wants this too, but he also 
wants prominence given to some words and lines. Trying 
to please the author, the printer has to make, or thinks 
he has to make, a painfully nice balancing of long lines 
and short liaes, of big and httle types, of broad and narrow 
blanks, and to put in, here and there, a sprinkling of Itahc 
and Black Letter, to break up the monotony of upright 
capitals. The effect of composition done in this manner is 
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seldom pleasing, bnt antliors and publishers who try to Largely mad® 

SO by artiflcM 

amend the work of the printer are rarely successful. Not arrangements, 
one title in ten is good. Nor can it ever be made good 
by any manner of composition which puts the cart before 
the horse; which makes offensively prominent the art 
of the printer or type-founder, and diverts the reader’s 
attention from the words and the meaning of the author 
to the contemplation of an elaborately artificial arrange¬ 
ment.’^ 

These frequent failures are also largely the result of Titles spoued 
the “heterogeneous mixture” of styles which Hansard tnresoffaees. 
denounced. This mixture seems unavoidable. The most 
pleasing and most used styles of book texts axe made of few 
sizes. Large and very large sizes of the same style as the 
text are seldom made, and are rarely kept in the stock of 
any book-printer. In the composition of a title the printer 
has to contrast on the same page bold and light and con¬ 
densed styles in a manner which makes a bad effect, however 
caireful the arrangement. He has no choice, for the standard 
form of modem Eoman letter is deplorably deficient in. 
variety of large sizes. There are very few series of standard 
letter which show graduation of size and uniformity of 
face as fully as the series shown on the next page. 

1 After many failures with his titles, plain round capitals (rejecting all con- 
Pickering discarded nearly aU of the densed styles), he arranged his title 
prevailing typographical rules about lines with little or no display, with the 
the balancing and the artificial display simple directness of the rude but good 
of lines. Selecting a few sizes of titles of the books of the early printers. 

14 
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EoTlval of 
early form® 
of oapitale. 


P'Wferenaei 
for careless 
forms. 


™ The present popularity of the okl style has eueoiiraged 
PM yreueh type-founders to revive other early printed fonus, 
hut they seem to regard the imitation of early manu- 


PM 

PM script forms as a reversion to harhaiism and ugliness. 
PM But this imitarion has been cleverly done by ai-tists 
P M who have undertaken to make deigns for book titles 
PM and book covers. Some have gone far beyond early 
PM typographic models, selecting the early Eoman let- 
P IVl capitfil without serif or hair line, 


with an almost absolute uniformity of thick line. 
Others have copied and exaggerated the manner¬ 
isms of mediaeval copyists and engravers, 
with all their faults, bundling words together 
without proper relief between lines, dividing 
them by periods and not by spaces, until they 
are almost unreadable. Th<^ <*losely luiddled 
and carelessly formed lett(M-s of Botticelli 
and other early Italiati (ngravers are (won 
preferred by many artists to t.h(( simple, 
Hev((r<(, and easily r(‘a<l h'tb^rsof chisMod 
insciriptions on the stem's of amient 
Borne. 

There has be<in att ecooutru* (hv 
parture in anotlu'r dirc'ctiou. Hono' 
designer has ask'd thost* ma'stious: 
Why copy h'ttor tbniiH <d’ any origin f 
Why should !ett«‘rs always be as stiff 



xvrith i*.minry cnpItAlu. 
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an Holdii'FH on {tam(i<' ! Why Hlunild an 0 be rotmd and 
an L riKht-auKhnl'l Why should typos be made to line? 
Why not to print.Ml h4.t(M*.s sotno of the dash and swing 
atul clmractt'r of fi-oo-hand (‘opying 1 Wliy not have printed 
lotb'i-H that shall l«' artistui and lestlurtio? These questions 

!ior.or^RHn^,' OM rRONUNciATioN- 

! oldx'u-’ f,!'rb 'mntAfjiice^I !e\pts.sn7s, such ip- 
fn^!.d->!r and corTjpaL^iops; such 

r. Arl'rr-r r‘t nr Ibn^rnphy ^5 io ^pe.^k dout tlpe, 
v/brn h'” i!d f.Av dotiH; d^ n'sbep be should 
ppnpnr)nredr’b!.~d-p-b--f, noi d-e-i; be clepetb 
^ Dei^bboup boc&tup 

p^ bout ’; p^if^:b AbhpeVinled Qe : this is ab- 
hop7lnAh!r'(ibbirb ibnuld re\l! Aborplpable ); 

It tfir’ ot ipSAPir. Lfti’oui. Losi. 

Tilt! Iii*l »«?t»lt3r,, frtiiit til# ftfuiittri nl (ItHir## Broaa*« Btm Clo, 


havelMMui priMdhmlty atiKwenwi by th<H)miHioniil appearance 
on l(o<tk covtu's, and in the pagos of inagimiies, of eccentric 
forms <tf' letfors which hitv<» Ishuj redu(««l to iyiHw by many 
Amerienn type-hnimlerH. ''rhey<lo md put the standard or 
appn»vo<l lorm of hoinan letter out of fashion. 


The new taste 
for grotesiine 
forms of type. 



Plainness of 
booi types. 


Extract from 
Order 
Memvedf or an 
answer to Rev. 
Mr. Increase 
Mather, a hook 
printed in New 
York in 1700. 
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Many years ago a cynical Frenclunan sneered at Eng¬ 
land as the country of a dozen religions and of one sance. 
Yet Prenclimen and Englishmen, and Americans too, per¬ 
sist in a simp licity of taste concerning letters ■which some 

©te RegvdeF 

(Je^ipesl to ta}^0 Roti^^e, tl7at 117 ® in 
5® mii®l7 unsl®F tl7® aw of tl7® 
ReVer®®nGl wl7om w® an^w®^, 

and 1715 Rpi®nsl^, tl7al w® could not ob¬ 
tain of tl7® appintop tl7®p® to appint tl7® 

following wl7i®l7 tl7® only tpu® 

R®a^on wl7y w® l7av® 5®nt tl7e Copy 
^o fap fop Impp®5^ion, and wl7®P0 
it i^ ppint®d witl7 50m® J)iffi®ul^. 


The “Harper” style. Prom the Central Type Foundry, St. Louis. 
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may regard, as equally narrow. Tlie calligrapher of the 
middle ages, who delighted to show his skill in new forms 
of letters, would despise the plainness of our printed hooks. 

There are modem readers, also, who admire the freedom of 
■ the letters made by engravers; others, again, who like the 
quaintuess of the letters of mediaeval books, compared with 
which Eoman and Itahc letters seem stiff, ungraceful, and 
incapable of pleasing combinations. To please these tastes, 
and others not so severe, modem type-founders make many 
forms of ornamental types; engravers and hthographers are 
daffy devising other forms of more or less ingenuity and 
merit. All of them have admirers; but, though all may 
be useful, at least in the broad field of job printing, they omameutai 
axe not permitted in the standard book. The world of StTam 
letters is fuff of alphabets, and there are many of them that 
can be easily read, but printers and publishers and readers 
are fully agreed that all standard works shaU be in Eoman. 

No pubhsher dares print magazines or important volumes 
ia types that deviate from the Eoman model. Whatever 
the subject-matter, whether for the child in his nursery or 
for the wise man in his study, the book must be in Eoman; 
for it is with types as with dress—at proper times Tvign may 
wear any style of dress that pleases his fancy, but when he 
appears in evening society it must be in the conventional 
suit. There is no appeal. 

Whatever differences of opinion may exist concerning the mgixmechani. 
relative merits of old and modem types in the matter of per- 


Tlie Eoman 
letter practi¬ 
cally unalter¬ 
able. 


1668. 

1837. 
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spieuity, there is no fair room for argument about the superior 
mechanical construction of modem type. Types were never 
made as well as they are made now. Drawing was never 
so correct. Cutting was never so deep and clean, nor even 
lining so tme. The bodies of types were never before made 
so solid, so uniform, so exact. The mechanical workman¬ 
ship of a second-rate modern founder is far better than that 
of Jenson or Van Dijck. It should be better. The old 
founders were self-taught; they did not work with proper 
scientific system; their tools, compared with those now in 
general use, were mde and inexact. The greatest fault of 
modem type-founding—the disagreement in the sizes of 
different foundries, an evil which seems now impossible 
of correction—is an inherited fault. It comes from the in- 
abihty of the old founders to see the advantages of system. 

That the Eoman letter is not free from fault, every one 
win admit. There are letters that might be altered wdih 
advantage; there are sounds that need new characters; but 
every attempt at the radical reformation of our letters has 
failed—and there have been many between the “real char¬ 
acter” of Bishop Wilkins and the phenotypes of Isaac Pit¬ 
man. The art of printing seems to have fixed the forms 
beyond the possibility of reconstruction. 







